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"BLUES RESEARCH" 

Editors: Rotante & Sheatsley 

A Vehicle for exploring the vast field of contempo- 
rary blues recordings. 

A Milestone in Discographical Research 
ISSUE 1 and 2 - Out of supply 
ISSUE 3 covering Chicago - 24 pages 
ISSUE 4 covering Savoy label - 36 pages 
ISSUE 5 covering West Coast - 24 pages 
ISSUE 6 covering Gospel recordings - 20 pages 
ISSUE 7 covering Mocern catalogue - 20 pages 
ISSUE 8 covering Modern - Part 2-24 pages 
ISSUE 9 (will be published shortly): covering Nash- 
ville, Tenn.; also including new features: - 
REVIEWS, DISCOGRAPHY, and INDEX to all past 
issues. 

Supply limited on all above. Remit 30/ for each 
issue to RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Don't wait, get 'em 
while they last. 

" RECORD RESEARCH" 

Here is a list of all available back issues of 
Record Research, now available at 30/ each 
from RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Supply is limited. 

Nos. 9,16,23,26,27,28,29,30,31,32,33,34,35, 
36,37,38,39,40,41,42,43,44,45.4 6 




SPIVEY 
LP 1001 



HISTORIC ANNOUNCEMENT 

Spivey LP 1001 - Just Released- 
Victoria Spivey's own record company - 12 blues tracks - 
High Blues Fidelity - Including the talents of Buddy Tate, 
Eddie Barefield and their all star Jazz Band accompany- 
ing LUCILLE HEGAMIN, HANNAH SYLVESTER and 
VICTORIA SPIVEY - 

Send $4.98 (postpaid) to Len Kunstadt c/o Record 
Research, 65 Grand Avenue, Brooklyn 5, N.Y. 

SPECIAL BONUS (FREE) 

A specially recorded 45 rpm blues souvenir by Miss 
Spivey will be included with the above LP (supply limited) 



Ed Kirkeby's (edison) (Part d 
California Ramblers 

by Woody Backensto and Perry Armagnac 



RECORD RESEARCH has been promising additional data on the 
CALIFORNIA RAMBLERS. Here is complete information for their 
output on the Edison Label. 

A project such as this reflects many, years of research and more 
important the assistance of many others. Therefore, rather than 
hide the credits at the end of this compilation, the acknowledge- 
ments will serve as the introduction. 

Without Wallace Theodore "Ed" Kirkeby this compilation 
would not have been possible -- his patience and tremendous help 
in organizing these notes as well as his payroll books which pro- 
vide personnel information fromearly 1926 on were the motivating 
forces. Also, Herbert S. Weil and Fred Van Eps, Jr. were instru- 
mental on certain personnel data. The Editors of RECORD 
RESEARCH crossed checked all dates and master numbers with the 
Edison files. Ed Stein supplied records for study and firsthand label 
data. The following also supplied various label data or assisted 
with many minor details on personnel information --Ken Crawford, 
Bjorn Englund, Phil Evans, Stanley Hester, Fred Miller, William 
Myatt, John Steiner, Herb Thrune', and Howard Waters. 

All Edison (Ed) sides were issued under the name of the GOLDEN 
GATE ORCHESTRA unless otherwise stated. All known "takes" 
issued are listed after the master number. All sides recorded in 
New York City. 



August 6, 1924 

Ed Kirkeby (leader); Thomas Frank Cush, William "Jazz" "Bill" Moore (tp); 
Lloyd .Olsen (tb); Arnold Brilhart, Fred Cusick, Bobby Davis (reeds); Adrian 
Rollini (b sax); Ray Kitchingman (bjo); Irving Brodsky (p); Stan King (dm). 

9665-B.C Ed 51388 Lucille 

9666-A.B.C Ed 51387 Sing a Little Song 

November 18, 1924 'Labeled Golden Gate DANCE orcnestra. 

Same personnel as above except that Jimmy Dorsey replaces Davis and Tom 

Fellini replaces Kitchingman. 

9853-A.B.C • Ed 51443 I've Got a Garden in Sweden 

" -C Riv RLP 12-834 

LoE AL 3562 " " 

9854-A.B.C * Ed 51443 Southern Rose 

Take 'D' was submitted to us for 9854. We doubt that such a take exists. 
The Riverside and London reissues are labeled by the CALIFORNIA RAMBLERS. 
It is our understanding that these reissues were dubbed from records owned by 
the late Harry K. Crawford. The "takes" listed for the reissues are known to 
have existed in the Crawford collection. 

January 19, 1925 

Ed Kirkeby (leader); Frank Cush, Bill Moore (tp); Lloyd Olsen (tb); Arnold 
Brilhart, Fred Cusick, Jimmy Dorsey (reeds); Adrian Rollini (b sax); Tom 
Fellini (bjo); Irving Brodsky (p); Stan King (dm & kazoo). 



9947-A.B 
9947 -B 



Ed 51491 
Riv RLP 1008 
LoE AL 3516 

>Riv RLP 12-801 
i 



Keep Smiling at Trouble 




Vfy 



April 22, 1925 - same personnel 
10331-B.C Ed 51551 

" -C ^Riv RLP 12-801 



10332-A.B.C 
" -B.C 



> 



Ed 51551 
Riv RLP 1008 
LoE AL 3516 
Riv RLP 12-801 



'May 11, 1925 - Same personnel 
10361 -A, B,C Ed 51562 



-A 



10362- A. B.C 



Riv RLP 1051 
Riv RLP 12-834 
LoE AL 3545 

^Riv RLP 12-801 

r Ed 51562 



Ev'rything Is Hotsy-Totsy Now-Verrfc 

(Dalhart (vo) 
The Flapper Wife - Arthur Hall (vo) 



Cheatin' On Me - Vernon Dalhart (vo) 



When The Moon Shines In 
Coral Gables - Charles Hart (vo) 



^ 



^ 
$ 
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9948-A.C ' Ed 51491 

9948 -A LoE AL 3562 

Riv RLP 12-834 

Note that the above two masters were listed incorrectly in RR#19 under the 
GEORGIA MELODIANS. This session was previously listed in RR #27 with 
Tommy Dorsey (tb), but after checking and rechecking Ed Kirkeby is sure 
Lloyd Olsen (tb) is correct. 

No violin was used on any of the above sessions as suggested by several 
collectors. Kirkeby says what has been mistaken for a violin is Brilhart on 
an E-flat soprano sax. JAZZ DIRECTORY reports Arthur Hand (vi) on this 
and other sessions. Kirkeby says that Arthur Hand NEVER recorded. 

April 2, 1925 

Ed Kirkeby (leader); Frank Cush, Red Nichols (tp); Tommy Dorsey (tb); Arnold 

Brilhart, Fred Cusick, Jimmy Dorsey (reeds); Adrian Rollini (b sax); Tom 

Fellini (bjo); Irving Brodsky (p); Stan Kijig^dTTr): -v 

10292-B Ed 51542 { Charleston - Brodsky & Rollini on p duet 

Riv RLP 1008 
LoE AL 3516 
>Riv RLP 12-801 ^=^=— 
10293-A.B, C Ed 51538 ^On the Oregon Trail, 



"RULE OF THUMB" FOR ALL FOLLOWING CYLINDER ISSUES 
Using the example below: (16007) and Ed 5029 were Edison cylin- 
der master and catalogue numbers respectively. The Edison; 
cylinder master number was a company file statistic and was not 
found anywhere on the cylinder. The cylinder was usually dubbed 
from a 'take' of the vertical master which in this example would 
be master 10451. 



June 23, 1925 - Same personnel 
10451-A.B.C Ed 51580 

\Riv RLP 12-801 



" -A 
(16007) 
10452-A.B.C 



Ed 5029 
Ed 51591 



Vocal Duet 

" (Dubbad, vsrtioal Tak« B) 
Look Who's Here 



Jul y 15, 1925 

Ed Kirkeby (leader); Frank Cush, Roy Johnston .(tp); Tommy Dorsey (tb); 

Bobby Davis, Fred Cusick (reeds); Adrian Rollini (b sax); Tom Fellini (bjo); 

Irving Brodsky (p); Stan King (dm). 

10500-A. B, C Ed 51590 Oh Say ! Can I See You Tonight? 

Arthur Hall (vo) 
10501-B.C Ed 51590 Manhattan 

" -C Riv RLP 1008 

\Riv RLP 12-801 
'LoE AL 3516 
This session was listed in RR #27 with above personnel including Arnold 
Brilhart. Kirkeby says that Davis replaced both Brilhart and Dorsey when he 
returned and only two saxes were used during this period. There is no violin 
present as suggested in JAZZ DIRECTORY. 

Spiegle Willcox (tb) replaced Tommy Dorsey, joining the day after Labor 
Day, but staying only a short time. George Troup (tb) was the replacement 
for Willcox. Sometime before Tommy Dorsey left Eddie Stannard was added 
as 3rd alto, completing the three sax team again as Davis, Cusick, and 
Stannard. 

i 
September 15, 1925 

Same personnel except Newell "Spiegle" Willcox (tb) for Dorsey. 
Stannard, 3rd alto. 



^ 



I 






Add Eddie 



10574-A.B.C 
10574-C 



Ed 51622 
Riv RLP 1008 
Riv RLP 12-116 
\Riv RLP 12-801 
' Riv SDP-ll(side 



Sweet Man 



[ (side 9) " 
LoE AL 3516 
10575-A.B.C Ed 51622 Brown Eyes Why Are You Blue 

(16040)' Ed 5069 " " 

Fred Cusick left in October and Fud Livingston joined the band as 3rd alto 
with Eddie Stannard moving to tenor sax. 



October 15, 1925 

Ed Kirkeby (leader); Frank Cush, Roy Johnston (tp); George Troup (tb); Bobby 

Davis, Eddie Stannard, Fud Livingston (reeds); Adrian Rollini (B sax); Tom 

Fellini (bjo); Irving Brodsky (p); Stan King (dm). 

10637- A, C Ed 51633 Freshie - Arthur Hall (vo) 

(16057) Ed 5084 

10090 *Ed Sample Record No. 1 (Track 6) -Arthur Hall (vo) 

10638-A.C Ed 51664 Don't Wait Too Long 

• 12" Diamond Disc recording (multitrack) for distribution to dealers. • 

Cannot ascertain at this time whether the selection was a full rendition 

or an excerpt. Masters were produced Dec. 15, 1925. 
Herb Winfield (tb) replaced George Troup for the road tour the RAMBLERS did 
and before the RAMBLERS went to the Deauville Hotel on Miami Beach. 



November 24, 1925 . 

Same personnel except Herb Winfield (tb) for Troup. 

10692 -B.C Ed 5166l' Clap Hands! Here Comes Charlie-VR - 

Riv RLP 1008 s » » ' " 

.Riv RLP 12-801 .... 

LoE AL 3516 

(16071) Ed 5095 " " , " " . " . . 
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10092 *Ed Sample Record No. 2 (Track 1) 

10693-A.B.C Ed 51661 C Five Foot Two, Eyes of Blue - VR 

-B „ Riv RLP 1008 

Uv RLP 12-801 

LoE AL 3516 

VR - Arthur Hall & Johnny Ryan (vo) 

• 12" Diamond Disc recording (multitrack) for distribution to dealers. Cannot 
ascertain at this time whether the selection was a full rendition or an excerpt. 
Masters were produced Dec. 15, 1925. 

• 
March 26, 1926 

Ed Kirkeby (leader); LeRoy "Roy" Johnston, Bill Moore (tp); Abe Lincoln (tb); 
Bobby Davis, Bunny Drown; Sam Fink (vi); Adrian Rollini (b sax); Tom 
Fellini (bjo); F. Fabian Storey (p); Herb Weil (dm). 
10895-A.C Ed 51725 After I Say I'm Sorry 

(16139) Ed 5152 (Dubbed, v.rtioal Tak« C) 

10103 *Ed Sample Record No. 6 (Track 6) 

10896 - A, C Ed 51725 Here Comes Malinda 

• 12" Diamond Disc recording (multitrack) for distribution to dealers. Cannot 
ascertain at this time whether the selection was a full rendition or an excerpt. 
Masters were produced April 16, 1926. 

April 16, 1926 

Ed Kirkeby (leader); Roy Johnston (tp); Abe Lincoln (tb); Bobby Davis, Bunny 
Drown (reeds); Adrian Rollini (b sax); Jack Russin (p); Tom Fellini (bjo); Herb 
Weil (dm). 



10929-A.C 
10930-A.B.C 

" -C 



Ed 51737 
Ed 517.37 
Para RS 201 



April 23, 1926 - Same personnel 
10939-B Ed 51746 



10940-A.B 
" -A 



Ed 51746 
Para RS 201 



What a Man! - Arthur Fields (vo) 
"Shake"' - a hot Ft 



Could I? - I Certainly Could - 
Johnny Ryan (vo) 
Static Strut 



May 11, 1926 - Same personnel 

10974-A Ed 51762 Hard-To-Get-Gertie 

10975-A.B.C Ed 51768 I Wonde r What 's Become of Joe? 

( Jufr 13, 1926 - DATE CANCELLED ) 
July 15, 1926 

Ed Kirkeby (leader); Frank Cush. Roy Johnston (tp); George Troup (tb); 
Bobby Davis (as, cl); Sam Ruby (ts); Jack Russin (p); Tom Fellini (bjo); 
Art Campbell (tuba); Herb Weil (dm). 

11101 -B Ed 51799 When the Red Red Robbin Comes 

(16187) Ed 5208 Bob Bob Bobbing Along 

11102-A.B,C Ed 51797 To Be With You 

August 10, 1926 

Ed Kirkeby (leader); Roy Johnston, Chelsea Quealey (tp); George Troup (tb); 
Bobby Davis (as, cl); Sam Ruby (ts); Adrian Rollini (b sax); Jack Russin (p); 
Tom Fellini (bjo); Herb Weil (dm). 
11158-A,B,C Ed 51820 Up And At 'Em 
" -C LoE AL 3545 

Riv RLP 1051 

Riv RLP 12-834 

11159-B.C Ed 51814 ■ Looking At The World Thru Rose 

Colored Glasses- Arthur Fields (vo) 

(16203) Ed 5224 

10113 *Ed Sample Record No. 11 (Track 8) " 

11160-A.B Ed 51820 Me A Too - Arthur Fields (vo) 

(16286) Ed 5329 " " (Dubbed, vertisal Take B) 

According to JAZZ DIRECTORY some issues of Ed 51820 replaced master 11160 

with 11255. (This is erroneous date). 

• 12" Diamond Disc recording (multitrack) for distribution to dealers. 

Cannot ascertain at this time whether the selection was a full rendition 

or an excerpt. Masters were produced?? 

August 12, 1926 

Same personnel with Jimmy Puglese (sax) replacing Rollini. 

11165-A.B Ed 51822 How Many Times? - Johnny Ryan (vo) 

11166-A.B.C " Adorable - Johnny Ryan (vo) 

August 31, 1926 

Same personnel with Spencer Clark (b sax) replacing Puglese. 
11173-A,C Ed 51824 You Need Someone To Love- 

Arthur Fields (vo) 
11174-A,C Ed 51824 Would-Ja? 

October 7, 1926 

Ed Kirkeby (leader); Frank Cush, Roy Johnston (tp); 1 Abe Lincoln (tb); Bobby 

Davis (as, cl); Sam Ruby (ts); Adrian Rollini (b sax); Jack Russin (p); Tom 

Fellini (bjo); Herb Weil (dm). 

11240-A Ed 51851 Lay Me Down in Carolina - Scanlan & 

Doherty(vo) 
11241-C Ed 51862 All Alone Monday-Arthur Fields (vo) 



Oct ober 19, 1926 - Same personnel 

11254-B Ed 51860 Sweet Thing - Arthur Hall (vo) 

11255-B.C Ed 51860 pretty Cinderella 

10117 »Ed Sample Record No. 13 (Track 9) " 

• 12" Diamond Disc recording (multitrack) for distribution to dealers. 

Cannot ascertain at this time whether the selection was a full rendition 

or an excerpt. Masters were produced Nov. 17, 1926. 

December 9, 1926 

Same personnel except Chelsea Quealey (tp) replacing Cush. 
11360-A.B.C Ed 51897 Stockholm Stomp 

" -B Para RS 201 

" -C LoE AL 3545 

Riv RLP 1051 " j^. 

Riv RLP 12-834 /*^~~" "~^> 

11361-A.B Ed 51897 Sidewalk Blues 

Para RS 201 ^ — " 

LoE AL 3545 

Riv RLP 1051 

Riv RLP 12-834 

February 24, 1927 

Ed Kirkeby (leader); Chelsea Quealey, Sylvester Ahola (tp); Ivan Johnston (tb); 
Bobby Davis (as, cl); Sam Ruby (ts); Adrian Rollini (b sax); Jack Russin (p); 
Tom Fellini (bjo); Herb Weil (dm). 

11537-A,B,C Ed' 51960 Lonely Eyes - Arthur Fields (vo) 

11538-A.B.C Ed 51970 Look At The World and Smile - 

Arthur Fields (vo) 



H* 



^ 



March 10, 1927 - Same personnel ^ 

11566-B.C Ed 51975 Crazy Words-Crazy Tuntf- 

(16283) Ed 5325 Davis & Kirkeby (vo) 

11567-A.B.C rejected Ain't She Sweet - Brandes (?) (vo) 

(Ed 5325t Dubbed from vertioal Take A) 

May 3, 1927 

Ed Kirkeby (leader); Frank Cush, Chelsea Quealey (tp); Edward Lapp (tb); 

Bobby Davis, Sam Ruby, Pete Pumiglio (reeds>; Adrian Rollini (b sax); 

Jack Russin (p); Tom Fellini (bjo"); Herb Weil (dm). 

11680-A.C Ed 52014 Yea She Do (No She Don't) - 

Jack Kaufman (vo) 
11681-A " Hallelujah - Arthur Fields (vo) 

(16308) Ed 5360 " (Dubbed, vertical Take A) 



June 13, 1927 

Sarrfe personnel except 

11731 -A Ed 52043 

11732-B 



(163*6) 



Ed 5410 



Gauper (sax) replaces Pumiglio. 

Beedle Um Bo - Johnny Ryan (vo) 

There's A Trick in Pickin' A 
Chick-Chick-Chicken-Jack Kaufman 
(vo) 



gggjgB 0N Gig 2D 

RIM CHIPS 4W** 




"So you had to open your big mouth and call 
a California Ramblers alumni meeting*." 



John me andrew 
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MILDRED BAILEY 



After all the headaches and postponements, and just when 
some of us were trying to resign ourselves that because of too 
many crushing obstacles, most of them legal, the Mildred Bailey 
Story would never be told on LP. , it suddenly appeared on the 
market. As with Billie Holiday, the Bailey sides do not age 
because Mildred was completely unhackneyed and never catered 
to current fads, and her accompaniments, many of them borrow- 
ing the same jazz stars, never aped the styles of their day, so that 
then, now and, I believe evermore, most of her output will re- 
main as fresh and new as when they were cut. 

This is still another monumental Columbia saga that richly 
deserves the designation apparently no longer applied to Colum- 
bia's popular classics: Jazz Masterwork. Columbia is doing for 
Jazz what the Victor archives have done for opera and the concert 
stage. The Armstrong, Bix, Bessie Smith, Fletcher Henderson, 
Billie and Mildred histories are the counterparts of Victor's Caruso, 
McCormack, Galli-Curci, Tibbett, Farrar, Ponselle, Rachmani- 
noff, Stokowski, Toscanini, etc. musical autobiographies, and 
like Victor, Columbia has cornered the market not alone in sheer 
quantity but equally in the vastly superior quality of its jazz out- 
put throughout its Golden Years. In each case, there can be very 
little competition, because these two stalwarts have most of what 
there is in each field, with only token opposition, sudden lightning 
flashes coloring the horizon in spasms, mostly from the brave, 
small-label independents of dubious longevity. 

There should be many detailed analyses of the three Bailey 
records bv devotees from everywhere; regarding them, then, I will 
say simply that I found the first easily the most exciting, not only 
because Mildred's voice was best on it but the backings on these 
sixteen sides were much the best; more surprising, so was the 
recording. While her matchless taste and delivery improve with 
the years, there is a noticeable thinning-out of tone timbre from 
the mid -thirties, or roughly from most of record #2 of the set and 
all of record #3. And it is a real pity that, because she was first 
on the Victor label, there can be no representation in this history 
of the rich tone quality at its brief and complete apex, which is 
evident perhaps exclusively on her Victor sides, although her early 
Brunswicks may -be practically as resonant. It may be of interest 
to consider some of these examples, as well as others as deserving 
as the new album selections that were undoubtedly left out merely 
because many had to be. 

Mildred's earliest pressings consisted of vocal choruses on 
several Paul Whiteman dance selections, and you will never find 
anything by her more vibrant or exquisite than her contributions 
to MY GOODBYE TO YOU (Vi 22826), I'LL NEVER BE THE SAME 
/WE JUST COULDN'T SAY GOODBYE (Vi 24088). Her delinea- 
tion was so .incredibly perfect that she was assigned several solo 
numbers, including HOME / TOO LATE (Vi 22874), LIES/ 
CONCENTRATIN' (Vi 22880), GEORGIA ON MY MIND (Vi 22891), 
LOVE ME TONIGHT /ROCKIN' CHAIR (Vi 24117), DEAR OLD 
MOTHER DIXIE (Vi 24137) and STOP THE SUN, STOP THE MOON 
(BB 7763A). On some of these the singer was backed by the 
Whiteman men and on others, the later ones, by a studio group. 
Either way, they were all considerably below the high level of her 
later Brunswick-Columbia accompaniments, and are now of tell- 
tale '30s vintage. Nevertheless, because they represent Mildred's 
voice at its most colorful freshness, these should be an integral 
part of her available musical history. 



Her first four waxings for. Brunswick were gems of the first 
water, and committed to grooves just in time to benefit by the 
last of the fine, full-bodied recording that the new owners of 
Brunswick were about to shelve in favor of the flat, cheap sound 
that was to plague their releases for the next few years. The last- 
minute sides were YOU CALL IT MADNESS/WRAP .YOUR 
TROUBLES IN DREAMS (Br 6184) and WHEN IT'S SLEEPY TIME 
DOWN SOUTH/BLUES IN MY HEART (Br 6190). The last two were 
with the CASA LOMA ORCHESTRA. These were eminently 
worthy of inclusion in the Bailey album, but I believe Columbia 
may not have had the rights to them and that is probably why they 
were left out. Mildred made one other side with CASA LOMA, 
doing the vocal for their dance record of Berlin's HEAT WAVE. 
(Br 6679). By then, the superior recording method had been 
abandoned, but all of Mildred's output under the inferior .substitute 
fare amazingly well, some of the sides sounding better than others 
cut years later when the recording was considerably improved. 

Amongst the top sides of this period were the exhilarating ones 
with the Dorsey Brothers Orchestra. There was a delightful empathy 
between Mildred and the Dorsey group, as a result of which both 
the singer and the song had an added luster that I feel would have 
been absent had either of them done these numbers without the 
other. Most are part of the album, but others equally good are 
not, such as LAZYBONES (Br 6587), SNOWBALL (Br 6655) and 
DOIN" THE UPTOWN LOWDOWN (Br 6680). Unfortunately, 
Mildred's very mild popularity apparently did not warrant their 
recording her on the scale of Bing Crosby, The Mills Bros. , Casa 
Loma Orchestra, Cab Calloway, The Boswell Sisters, Duke Elling- 
ton, Guy Lombardo or Ben Bernie, and apparently, at this point, 
they thought she might be a bigger fish in a smaller pond and 
moved her over to their 35«f labels catering more to a jazz clientele 
than did the major labels. That Columbia saw fit to do the iden- 
tical thing with two female jazz singers (the other being Billie 
Holiday) at the same time, both doing off-beat versions of pop, 
numbers with small jazz personnel almost predestined not to be 
commercially successful was an extraordinarily courageous thing 
in those dog days of the record business, and that they recorded 
both singers prolifically for more than seven years is, in retrospect, 
something of a miracle. 

Mildred Bailey's musicians in those years read like a who's who 
of Jazz, including as they did satellites such as Goodman, Shaw, 
Wilson, Berigen, Hodges, Chu Berry, Ziggy Elman, John Kirby, 
Cozy Cole, Dave Barbour, Norvo, Clayton, Hall, Wettling, 
Charlie Shavers, Buster Bailey, Billy Kyle, Russell Procope, Mary 
Lou Williams, Johnny Williams, Fletcher Henderson, O'Neil 
Spencer, Roy Eldridge, Ellis Larkins and, in his chrysalis from 
which some think he has yet to emerge, Mitch Miller. 

Amongst the generous samplings of the Bailey art of this period 
that does not grace the reissue grooves were superb interpretations 
of top-notch standards including FOR SENTIMENTAL REASONS 
[Vo 3367), MORE THAN YOU KNOW (Vo 3378), I SEE YOUR 
FACE BEFORE ME (Vo 3931), I LET A SONG GO OUT OF MY 
HEART (Vo 4083), WASHBOARD BLUES (Vo 4139), LONESOME 
ROAD/MY MELANCHOLY BABY (Vo 4474), I CRIED FOR YOU/ 
BEGIN THE BEGUINE(Vo 4619), TIT WILLOW/THE LAMP IS LOW 
(Vo. 4845), I'M FOREVER BLOWING BUBBLES (VO 5086), 
MOTHERLESS CHILD (Vo 5209). 

In the last years of her Columbia affiliations, Mildred was al- 
most exclusively backed by the Red Norvo Orchestra, and since 
his group began to attain a fair measure of specialized popularity; 
it was put on the major Brunswick label, with many of the vocals 
assigned to Mildred. Since she could do absolutely anything, her 
sly sophistication in novelties like WEEK-END OF A PRIVATE 
SECRETARY (Br 8088) and the quaint PORTER'S LOVE SONG TO A 
CHAMBERMAID (Br 7744) show quite starkly why Ella Fitzgerald 
never should have tackled MISS OTIS REGRETS, GET OUT OF 
TOWN or THOU SWELL at one extreme or TEN CENTS A DANCE, 
SUPPERTIME and SAM AND DELILAH at the other. 

Mildred's final work for Columbia was a return to that label as 
soloist, but once again the public did not buy her suave, unspec- 
tacular delivery. Two of her very best sides at this time were the 
haunting BLUE AND BROKENHEARTED (Co 35589) and HOW CAN 
I EVER BE ALONE? (Co 35532), with perfect framing by thej 
unorthodox ALEX WILDER ensemble which was making a notable 

(CONTINUED ON NEXT PAGE) 
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splash with its bizarre woodwinds on many other exotic Columbia 
pressings in the early forties. Mildred disappeared from the 
Columbia lists but turned up soon afterwards on Decca, where 
some of her accompaniments were by a colorless studio band but 
others utilized at different times such outstanding instrumentalists 
as Herman Chittison and Dave Barbour, and a few included the 
highly decorative and complementary Delta Rhythm Boys. Once 
again, Mildred extracted every last drop of meaning from situation 
songs that defeated interpreters of limited range who essayed them 
on other labels . . . and this, alas, included almost everyone else 
who tried THE SAGA OF JENNY and that peep into Hitler's future, 
WHEN THAT MAN IS DEAD AND GONE (De 3661). These, unex- 
pectedly, were with The Delta Rhythm Boys, as were GEORGIA/ 
I'M AFRAID OF MYSELF (De 3691), SOMETIMES I'M HAPPY/ 
ROCKIN* CHAIR (De 3755) and-EV'RYTHING DEPENDS ON YOU 
(De 3888). The reverse of the last is an exquisitely sensitive por- 
trayal of the lovely Ellington plea, ALL TOO SOON, and it is by 
all odds the most accomplished and penetrating interpretation of 
the song to date. Other dates at Decca resulted in the charming 
Alec Wilder piece, IT'S SO PEACEFUL IN THE COUNTRY (De 
3953) and another version of LOVER COME BACK TO ME, (perhaps 
the best of Mildred's three versions of it, with rousing accompani- 
ment by a quartet including Barbour and Chittison). Of the 
remaining Decca sides, with trite studio band blending, only 
MORE THAN YOU KNOW and SOMETIME are worth the effort, 
although Mildred makes all of the others seem far better than they 
are. 

In the mid forties, Mildred and the Norvo band turned out a 
Bailey album for the short-lived Crown label, with results almost 
identical to her last Vocations excepting for the choice of songs, 
the best of which were THESE FOOLISH THINGS, I'VE GOT THE 
WORLD ON A STRING, CAN'T HELP LOVIN' THAT MAN and 
SUMMERTIME, although Mildred's perfection was evident in 
every number. 

Her last big label affiliation of consequence was a series of 
songs excellently tailored to the Bailey talents, and although the 
backing generally was big-band, it was tasteful, unobtrusive and 
not blind to her requirements. Majestic was the label, and after 
its demise, many of the platters, including most of Mildred's, 
found their way onto the Royale-Allegro Lower-priced LP. A few 
; of these were allowed to be incorporated to close the Bailey history 
on the Columbia LP. . . a most unusual courtesy in a venture of this 
sort. Once again, those that were not used were quite as deserving 
including ALL OF ME, PENTHOUSE SERENADE, HEATHER ON 
THE HILL, AT SUNDOWN, CAN'T WE BE FRIENDS and ALMOST 
LIKE BEING IN LOVE. 

About the same time, Mildred made a pair of sides for Victor 
as part of a blues album featuring several outstanding blues-pop. 
singers (including Ethel Waters). It is significant that her accom- 
paniment on these was the Ellis Larkins Trio, and Larkins was in 
charge of most of the Majestic output. The Victor numbers were 
THAT AIN'T RIGHT /I DON'T WANNA MISS MISSISSIPPI (Vi 
20-2457). They were effective but routine. 

As far as I have been able to determine, Mildred Bailey's 
recorded swan song was two sides for Decca that must have been 
microphoned near the end of that decade or even in 1950. 
Fortunately, the recording was the best she may ever have had, 
and although there was big band accompaniment under Vic Schoen, 
no doubt from his enormous Andrews Sisters output he was one of 
the very few who knew how to make a large group complement a 
jazz singer instead of drenching her in fiddles or blasting her into 
the background (as Billy May often does, most recently to Ethel 
Merman, perhaps to prove it's possible). Mildred's Decca num^ 
bers are CRY, CRY, CRY •., .and that memserizing lament, BLUE 
PRELUDE (De 27044). What more need be said than that the singer, 
the song, the band and the recording are all worthy of this super- 
lative songstress' adieu. 
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SONNY BOY WILLIAMSON - Checker 975, 1003 



975 



975 

1003 
1003 



10571 STOP RIGHT NOW (Williamson) 

vocal with harm., el. g. , p., ds. 

10572 THE HUNT (Dixon, Williamson) 

as above, plus saxes 

11226 ONE WAY OUT (Dixon-Williamson) 

11227 NINE BELOW ZERO (Williamson) 

both as #10571, plus bass. 

The general idea of THE HUNT comes from Sonny Terry's 
FOX CHASE, but Williamson gets no farther than some rather 
ludicrous yelping resembling a seal more than a foxhound, and 
some perfunctory beeps on the harp. The running commentary 
that continues throughout the performance reminds one of Bo 
DMdleys ' SAY MAN. STOP RIGHT NOW is one of Sonny Boy's 
Trumpet Tunes (STOP NOW BABY) here done in the worst kind of 
current Chicago style -- overstrained voice, tinkly piano, stiff 
rhythm. Both sides are run through an ;eeho chamber which 
muddles the sound badly and frightfully distorts Sonny Boy's 
harmonica tone. 

#1003 is a rather more fortunate effort. NINE BELOW ZERO is 
another remake from Trumpet, a slow blues on which SBW sings 
movingly and blows imaginative, colorful harp which blends 
beautifully with the guitar. Due to a plodding rhythm section 
and the greater huskiness of Williamson's voice, it doesn't quite 
match the hair-raising shiver of the Trumpet original. Bottleneck 
guitar adds appeal to the uptempo piece on the reverse, on which 
Sonny Boy again demands more of his voice than it wants to give. 
Not his best sides, but worth a listen. 

JUNIOR WELLS -PROFILE 

4005 - 25-113 I COULD CRY (Wells) 

25-114 CHA CHA CHA IN BLUE (Dixon-Wells) 
(No vocal) 
4011 - 25-119 LITTLE BY LITTLE (Mel London) 
25-120 COME ON IN THIS HOUSE (Wells) 
Vocals with el. guitar, bass & drums; add harmonica 114 
120; add piano 119, 113. 
Wells, a first-rate Chicago blues man of the Little Walter 
school, has four interesting sides on a new Chicago label. Some- 
times the'playing (as on recent Muddy Waters discs) is over-ornate, 
but the blues remains on the whole simple and direct. I COULD 
CRY and COME ON IN THIS HOUSE are slow blues, passionately 
sung. Wells, whose style was once identical to Little Walter's, 
haspickedup a tremolo in his voice a bit like Little Junior Parker's. 
Both sides are well sung. LITTLE BY LITTLE is a vocal group 
side, but the singing (unlike that of most Negro vocal groups) is 
lusty and lowdown, with plenty of strong blues feeling. The com- 
bo holds solidly to the beat. Then there is CHA CHA CHA IN 
BLUE, a rather perplexing instrumental in which some good 
harmonica work is joined to a trite rhythm figure with a cowball 
which is miserably mistuned. Together, these sides are not 
Wells' best, but they are worth a listen. 
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Ajax (cont. ): As further evidence is uncovered, some of our 
earlier statements and opinions have to be revised. Latest infor- 
mation requires the following revisions and additions to the data 
in last month's column: (1) the 55th Street studio was not estab- 
lished by Compo in New York until 1924, (2) some Ajax masters 
may have been recorded in Chicago (possibly recorded by some 
studio for Compo but more probably purchased by Compo from 
some Chicago concern), (3) electrical recording equipment was 
set up in the 55th Street studio on a permanent basis rather than 
a portable rig being brought down from Canada for each recording 
session, (4) the last few masters in the Ajax series are electrical- 
ly recorded and (5) some of the material cut in New York by 
Compo was for other companies (whether any of the Ajax master 
series are in this category is uncertain). We are indebted to Joe 
Davis, who was responsible for many of the New York recorded 
Ajax sides, for a look at some 25 or so Ajax records! 10 of these 
were new to us and some of the others gave us additional data to 
listings not complete with composer and publisher credits. So 
with this added data duly listed, we continue with the listing of 
the Ajax catalog which we began in the last column: 

17015 - I Don't Love Nobody ( ) - Ethel Finnie, ace. 
Porter Grainger, piano. 
Don't You Quit Me Daddy ( ) - Same. 

17016,- A Lonesome Journey Blues (Morris) (31023-2) - 
Fletcher Henderson and His Sawin' Six. 
B Bull Blues (Morris) (31024-1) - Same 

17017- A Chattanooga (Down In Tennessee) (Grainger - 
Ricketts) (31022-1) - Fletcher Henderson & 
His Sawin' Six. 
B I'm Gonna See You (When Your Troubles Are 
Just Like Mine) (Spikes-Spikes) (31021-2) - 
Same. 

17018- Ramblin' Blues ( )- Lillian Goodner, ace. 
Grainger's Novelty Trio. 
Awful Moanin' ( ) - Same. 

17019- A Mississippi Blues (Grainger-Williams) (31502) - 
Haxel Meyers, Porter Grainger, piano, Ernest 
Elliott, saxophone. 
B The Man Ain't Born (Who Can Treat Me Like 
You Do) (Johnson-Schaffer) (31504) - Same. 

17020 - Chicago Blues ( ) (31026-2) - Lillian Goodner 

and Her Jazzin' Trio. 
No One Can Toddle Like My Cousin Sue ( ) 
(31027-2) - Same. 

17021 -A When You Walked Out Someone Else. Walked 

Right In (Berlin) (31029-1) - Rosa Henderson, 
Fletcher Henderson at piano. 
B Got The World In A Jug (Stopper's In My Hand) 
(Henderson-Gilbert) (31028-2) - Same. 



17022 - Old Black Joe's Blues ( ) - Fletcher Henderson 
and His Sawin' Six (or Orchestra???). 
Mistreatin' Daddy ( ) - Same. 

17023, -A House Rent Ball (Brooks) (31508) - Fletcher 
Henderson and His Orch. 
B Darktown Has A Gay White Way (Brooks) 
(31510) - Same. 

17024 -A A Runnin' Down The Titleholder, Part 1 

(1331/2/3, Montreal, 3/7 /24)-Jack Johnson 
B Same, Part 2 (1334/5/6, Montreal, 3/8/24) - 
Same. (Note: 3 takes of each part were cut. 
Which take was issued unknown) 

17025 -A If You Love Me Act Like It (Grainger -Wilson) 

(31553)-Lena Wilson, Porter Grainger at piano. 
B He Wasn't Born in Araby (But He's A Sheikin' 
Fool) (Razaf-Dowell) (31551) - Same. 

17026 -A Heart Breakin' Joe ( ) (3io55) - 

Hazel Meyers with Henderson and His 
Jazzy Cornetist (sic). 
B Don't Mess With Me ( ) (31558) - Same. 

17027 Details unknown. 

17028 Details unknown. 

17029 Details unknown. 

17030 -A I'm Crazy Over You (Blythe- Hunter) (31528) - 

Fletcher Henderson and His Orchestra. 
B Mamma, Papa and You (Peter) (31527) - 

Jenkin's Orchestrians. (also on Apex 653-B 
since 653B appears in wax on Ajax 17030-B) 

17031 Details unknown. 

17032 Details unknown. 

We will continue in the next issue with Ajax 17033. Missing 
masters and composer credits are most welcome ! Details of any 
of those for which we have no details at all are urgently needed 
and we ask anyone having such information to send it to usl 
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Label ot the Month: We nave a real obscure item as our speci- 
men this time ! Since we know virtually nothing about the label 
and absolutely nothing about the company, this discussion must 
be brief and vague. The label seems to date about 1919 or 1920 
and is blue and gold. The company's name is U. S. Record Mfg. 
Corp. , Long Island City and the label is Rialto. This, we hasten 
to add, has no connection with the later Chicago label ofjhis 
name bn whihh such as Jelly Roll Morton were to be found ! This 
company seems to have issued the identical material on at least 
two labels, Rialto in a 6000 series, and Hits in a 2000 series. 
This is confirmed by our having the identical coupling on both 
Rialto 6003 and Hits 2003. This company's masters seem to 
appear also on Apollo, Emerald and Famous Singers. The masters 

( doWIHtlfcu 6M KEXT PA<Mi )rr 



PLAYING HILL-AND-DALE RECORDS 
ELECTRICALLY 
a study by Donald Chichester 

I have been collecting phonograph records for several years 
and have accumulated a sizable collection of discs. Until recent- 
ly, however, I restricted myself to lateral cut recordings, disre- 
garding hill-and-dale records of the Pathe and Edison type. A 
short while ago I accidently discovered a method of playing these 
recordings electrically. I'm passing along this information for 
those in your reading public who have also put aside vertical cut 
discs for lack of playback ability. Its main appeal lies in its 
availability, freedom from record wear and low cost. 

The key to my method is the use of a stereo cartridge for ver- 
tical grove playback. I first discovered that such a method 
worked when, for a lark, I tried an Edison disc on my stereo turn- 
table. It worked. Before trying this though, several considera- 
tions must be taken, because this method has many pitfalls along 
with its advantages. 

Knowing the trouble I went through to improve upon my initial 
discovery, I feel the following components are necessary for ade- 
quate playback of vertical groove discs: / 

1. Stereo cartridge (high compliance type). 

2. Transcription arm of at least 12". 

3. Rumble-free turntable. 

4. A flexible amplifier (a stereo amplifier is not required). 

5. Plug- in cartridge shells for interchangeability of 

cartridges recommended. 

6. A good disposition. 

Although the above list looks awesome and expensive, many 
record collectors have (or should have) this equipment for playback 
of their treasured discs, 78 or LP. As for myself, I needed only 
an additional stereo cartridge to allow me to freely play any 
Edison-type groove disc and, with somewhat less success, Pathe - 
type groove disc. If the above equipment fails to play any good 
Edison record, the following suggestions may prove valuable. 

First, the needle must track accurately in the groove! For this 
reason a good quality transcription arm and turntable are recom- 
mended. My experience has shown that, in general, changer 
arms do not track well throughout their swing across a record, that 
is, from beginning to end. Also, most transcription-type arms 
have interchangeable cartridge shells which will allow the use of 
a separate cartridge for LP's and one for 78's. 

Second, the stereo cartridge is of the 45-45° type; that is, it 
is sensitive to vibrations on both sides of the groove. In a sense 
it is sensitive in all directions. To play ordinary monaural LP's 
with a stereo cartridge, most amplifiers and/or crmngess- incorpo- 
rate a switch which ties the two high sides of the stereo cartridge 
(un-grounded sides) together, thus making the pickup sensitive to 
only lateral vibrations. Electrically this is due to the cancelation 
of the out-of-phase vertical signals and the adding of inphase 
lateral signals. Therefore, when playing monaural LP's with such 
a connection, distortion due to the unwanted vertical sensitivity 
is eliminated. If an Edison disc is played with such a switch in 
the 'monaural' setting, nothing even resembling music will be 
heard. When played in the 'stereo' setting, one should have ade- 
quate results. As in the case of the monaural disc, distortion 
enters in from the unwanted channel. Only in the case of the 
Edison disc this is the lateral channel! To make a stereo cartridge 
sensitive to only vertical vibrations, it is necessary to 'flip' the 
leads coming from the stereo cartridge. That is, let channel A 
(say) remain as is, but wire channel B so that the 'high' side is 
'low'and the 'low' side is 'high', as shown below. 



enabling the use of a stereo cartridge in a monaural system for 
the single purpose of playing vertical cut groove discs. 




Stereo With Either Changer 

Amplifier or Amplifier 

Switch to 'Mono' 




The above wiring may be done at the cartridge terminals, 



Mono This Method Eliminates 
Amplifier A Hum Problem That 
Might Occur Above. 

Third, tracking force should be kept at a minimum to avoid 
record wear. I am tracking well at three grams in most cases. 
Some Edison discs have grooves that shimmy badly, but even 
these records play at four grams. The needle should be compliant 
enough to stay in the groove despite excessive shimmy. I suggest 
that inexpensive GE VR 22 stereo cartridge. I have had some suc- 
cess with a cheap Japanese crystal stereo cartridge, but it did not 
always track well. My stereo LP system consists of a Rec-o-JKut 
33.3-78 turntable, a Calrad (Japanese) transcription 12" arm 
(slightly re-designed) and a Shure M3D stereo cartridge (which 
plays the vertical grooved records very well, but the needle costs 
$20 and I want it to last!). For the record (no pun intended), I 
play my 78's with a GE monaural cartridge Rpx series (I think) 
(slightly modified) mounted in a Rek-o-Kut transcription 12" arm. 

Fourth, I suggest the use of the . 7 mil needle. I had poor 
results using a 3 mil 78rpm needle, even with Pathe-type grooves. 
Because of the size of the needle, tracking force and angle are 
critical. I should add, at this point, that some Pathe discs are so 
warped that my method will not work, no matter how hard one 
try. There are no thumb-screw-type stereo cartridges on the 
market (that I know of) so that use of the special Edison and 
Pathe needles is impossible. I am completely satisfied with the 
results I have obtained using my method of vertical groove repro- 
duction. 

I have re-read the many articles on EDISONIA written by Ray 
Wile and have benefitted from them. I hope that a reprint of the 
Edison dating chart will be forthcoming. I hope my method, 
while not particularly original, will be' of some help to collectors 
who have thus far shied away from vertical cut records. 

BEHIND THE COBWEBS (contd) 

are in alOO series and have strange prefixes. Most have a 5 pre - 
fix but some have 8 and others 12. What these mean eludes us! 
Please note that if you were to substitute the name "Dandy" for 
"Rialto" you would have the exact label design of the Dandy 
label of a few years later. Whether this means someone with 
Dandy\ copied the Rialto design or whether there is some other 
link in ownership, management, label designer or what -ha ve- 
you is beyond us. The data for Rialto 6007 (our accompanying 
cut is the "B" side): A. Saturday (Harry Brooks) (5-110-A) as by 
The Big Hit Dance Orchestra/B. Oh Me Oh My (From Two Little 
Girls InBlue) (Vincent Youmans) (5-111-A) as by Jerome" Friede's 
Novelty Dance Orchestra. The following are the only issues on 
these labels known to us: Apollo 5002, 6007; Emerald 3002; 
Famous Singers 205, Hits 2001, 2003, 2004; Rialto 6000, 6003, 
6005, 600T. Data for any other issues is needed and any infor- 
mation concerning these labels or their producer would be most 
welcome! There is no evidence to show that U. S. Record Mfg. 
Corp. or the Rialto label ever survived the handful of issues 
already mentioned. But, then, who issued a black and gold 
Rialto label with exactly the same design except that there is no 
company credit on the label and the words "Electrically Recorded" 
appear just below the center hole ! This is a coupling of Italian 
vocals by Rosina De Stefano on Rialto R. 2064 and is obvious - 
ly years later. But is there any connection, or did someone 
simply revive the label name? Your comments are earnestly 
solicited! 

Plaza 5000 series: We continue to list masters in this series, 
giving master number, tune title, artist credit and the label and 
catalog number from which the data were obtained. We are 
asking YOU to fill in our blanks, if you can! See the introduc- 
tion of this series in the July 1961 issue (Number 36) for details . 

See page 20 for Plaza continuation (CONTINUED ON PAPS 25) 



GEORGIA MINSTRELS 
1962 Edition 

by LEN KUNSTADT 



THE CORONA BRANCH OF THE N.A.A.C.P. 

and 

THE YOUTH OF THE 

CORONA CONGREGATIONAL CHURCH 

Sponsor 
The Georgia Minstrels 

Starring :Eubie Blake, Noble Sissle, Sidney Easton 
Willie Glenn, Slow Kid Thompson and others 

Friday and Saturday* June 29, 30 
8:30 P.M. 

at the 
CORONA CONGREGATIONAL CHURCH 

102-18 34th Avenue, Corona, N. Y. 

Donation: $2.50 General Admission 
$3.00 Reserved Seats 
Reservations can be made by calling DE 5-8185 



* 



When anyone tries to capture the essence of those great 
minstrel days long ago, the name, the people and the activities 
of the Georgia Minstrels will always come to the fore. At the 
turn of the century this minstrel show was top dog. When the 20s 
came along it began its descent into obscurity. Today it's a relic 
with a glorious past. Sol when a group of old-time show giants, 
many of whom go back to the Georgia Minstrels, get together and 
present you with a minstrel show in the manner of the original, 
this is news. 

On Friday, June 29th, 1962 at 8:30 pm THE OLD GEORGIA 
MINSTRELS performed at the Corona Congregation Church audi- 
torium in Corona, New York with a distinguished cast of 
"minstrels" including Noble Sissle, Eubie Blake, Willie Glenn, 
Sidney Easton, U. S. Thompson, Sherman Dirkson, Walter 
Crumbley, Mr. Gomez, J. Mardo Brown, Walter Richardson, 
Strawberry Russell, Frisco Bowman, Arthur Garvin, Xeslie Gray, 
Dewey Weinglass and William Crampton. To top this off the 
music score was by the famous Don Redman and the show was 
staged and directed by producer Charlie Davis. Eubie Blake or 
Don Redman (piano) and Frisco Bowman (drums) provided the 
musical background. Quite an array of talent! Here is a running 
account of this delightful minstrel panorama. 

Swinging down the center aisle toward the stage came the 
entire company shaking tambourines, shouting and hooting, with 
Eubie Blake and Frisco Bowman setting the pattern with musical 
accompaniment from their respective instruments of piano and 
drums from the stage. The company came upon the stage and 
did the old time 'box' walk around. In a semi circle on the stage 
were chairs for each of the minstrels. The interlocutor gave out 
the classic minstrel command, 'Gentlemen, Be Seated'. The 
minstrels were colorfully attired. The end men were dressed in 
red, white and blue jackets with pink bow ties above white shirts 
and white slacks. Perched on their heads were cream color straw 
hats. The center men were dressed in navy blue suits with purple 
bow-ties clipped to their white shirts. The only exception to the 
center line was little Mardo Brown who boasted so many colors 
it would take a small book to describe them. 
. Interlocutor, Noble Sissie opened with an introduction. Willie 
Glenn and Sidney Easton followed with their comical 'Cleaning 
Porters at Penn Station' skit featuring a hilarious broom dance. 
Gags from the other minstrels were thrown in. Next, interlocutor 



Noble Sissle in his good tenor voice told you about 'Lucinda Lee. 
Then U.S. 'Slow Kid' Thompson took over and did his famous 
eccentric tap dance. Following each act one or two of the 
minstrels would interject a gag or two, a general procedure 
throughout the remainder of the show. Sidney Easton and Willie 
Glenn were back again with Sid singing lead on 'Cora Lee', 
probably no relation to 'Lucinda' t Mr. Leslie Gray followed the 
comedy of Easton-Glenn with a serious vocal rendition of 'Little 
Gal'. He sang this delightful ballad with warmth and tenderness. 
Next there arrived a barrel of energy in the person of Sherman 
Dirkson who sang and danced to 'When Day Is Over . Mr. Dirkson 
is a superb 'Pimp' walker who threw in some breathtaking cart- 
wheels and back tumble salts for good measure. Eubie Blake in 
a rare song and dance appearance joined iron man Willie Glenn 
for the next act. While Don Redman was playing some low down 
blues piano, old rubberlegs Eubie Blake showed- he can still hoof 
it. Willie Glenn did the famous 'Sam Russell' dance which origi- 
nated from Texas. And then Eubie and Willie raised shouts of 
delight from the audience with their dueting of 'Darktown 
Strutters Ball' and 'Ballin The Jack'. The 8th act was again a 
change of pace with Mr. William Crampton singing the nostalgic 
'Mammy' song. Walter Crumbley, the next attraction, came on 
strong with the gospel rhythmic number, 'What A Time. ' They 
say he's 85. I would cut the 8 in half and throw away the left 
part. He had the whole audience tapping out the rhythm. Leslie 
Gray was back for a 2nd time singing, 'By The Moonlight' with 
Willie Glenn, U. S. Thompson being joined by the famous Dewey 
Weinglass, all displaying their soft shoe talents. Following, we 
heard Arthur Garvin in a dramatic recitation full of sympathy and 
pathos. The boisterous audience who were reeling from laughter 
from the preceding acts were silent now, many of them saddened 
by the plight of Garvin's subject. It's quite a trick to win an 
audience on serious recitative material after they have been sub- 
jected to a steady flow of song and mirth in the early part of the 
show. This Mr. Garvin accomplished successfully. His audience 
was in the palm of his hands. The last act of the first half was a 
was a real flag waver as Frisco Bowman, a flashback to the old 
minstrel drummers, gave a display of eccentric drumming that 

(CONTINUED ON NEXT PAGE) 
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woved the audience. His 'sticks' left his drums, 'travelled' down 
the drum stand and took a 'tour' all over the stage. They came 
up a minute to beat a rapport on one of the 'unsuspecting' 
minstrel's cranium. By that time he had the finale of the first 
half sewed up. He returned to his drum set and with a flash of 
speed showing amazing dexterity he closed out triumphantly. 
Eubie Blake was holding his own on piano smashing out the hot 
notes tenaciously as he followed Frisco's drumnastics. 

After an intermission THE OLD GEORGIA MINSTRELS were 
back again. The fine concert stage voice of Mr. .Walter Richard- 
son was heard in 'Go Down Moses', 'Danny Boy', and 'Without 
A Song'. After Richardson came Strawberry Russell, a very, very 
funny straight-face comedian who sang and danced in addition to 
his 'mean' jokes. Strawberry played a cigar box fiddle, imitating 
the human voice. Quite a novelty man I Next, we were surprised 
to hear a sobbing baritone voice booming out 'Chloe' from the 
rear of the auditorium. Down the aisle he came, bedraggled, 
tattered, just plain miserable looking, searching for his 'Chloe 
in mournful tones. At first this reporter thought it was a comedy 
routine. There have been so many comical renditions of 'Chloe' 
in the past that we were sure this was going to be another one. 
Yet, MR. GOMEZ, with tears streaming down his cheeks and his 
voice breaking in realistic sobs captured his audience. This was 
not comedy. He was deadly serious. Methinks, everyone was 
hoping he would find his Chloe. The penetrating somber tones of 
his majestic baritone showed an artist of great talent. He was a 
hard man to follow but that didn't worry Sherman Dirkson who 
came on strong in another song and dance act. Easton and Glenn 
were heard again following Dirkson. The next attraction, a 
stellar one, featured Noble Sissle and Eubie Blake in a medley of 
songs from the great 'Shuffle Along' success. We heard 'Bandana 
Days', 'Love Will Find A Way', and 'I'm Just Wild About Harry. ' 
Eubie Blake followed with a splendid piano solo rendition of his 
famous composition 'Memories of You', from the 'Blackbirds of 
1930' production. The finale was a crowd pleaser as all the 
'minstrels' 'done done' that ageless dance which is now called 
'the Twist'. Even Don Redman shook a mean one. 

These old professionals certainly still know how to please an 
audience. Really! one great evening for this reporter. I would 
like to thank Victoria Spivey who was in the audience for her 
helpful comments in describing some of the old dancing steps. 

"WHERE ARE THEY?" 
by Frank Kelly 

FRED OLIVERO, who for years conducted bands at the 
Waldorf-Astoria, Pierre, Statler hotels, etc., now runs a violin 
shop on N. Y. 's 7th Ave. RED RODNEY, who played fine bop 
Trumpeter in the 40s with GENE KRUPA, WOODY HERMAN, etc. 
sells TV sets in 'FRISCO and giggs around the Bay City. ELLIS 
HORNE who played tenor on the West Coast with FREDDY NAGLES's 
society band, and LOU WATTERS' YERBA BUENA JAZZ BAND- - 
currently giggs around 'FRISCO. FRANK (Sugar Chile) ROBINSON 
- a boogie woogie hit in the 40s at the age of six, has switched 
to medicine. Graduated from the Detroit Institute of Technology 
last June - he enters Wayne University medical school in January 
as the next step towards becoming psychiatrist. Sugar Chile chose 
medicine in order to understand why people are nice this morning 
and mean this afternoon. ROBINSON lives in a 14 room house 
with an older brother and two older sisters. Sugar Chile enter- 
tained ex Prexy Harry Truman in the White House- -and nowdays 
plays for his family, friends & sometimes for himself. JERRY 
COOPER, the native of New Orleans who sang & played the Trom- 
bone on radio, records, NY's Hollywood Restaurant --which 
featured the nudest of the nude beaties in the 30s, Luella Parson's 
old Hollywood Hotel chain radio shows, etc. is a star of entertain- 
ment about the Grace Line's new steamer Santa Rosa. Remember 
the first attractive shapely Hawaiian beauty featured on the old 
Arthur Godfrey shows who was named MOMIKAI? She's now an 
exec of Orchawaii Travel Corp-- and its sister firm Orchids of 
Hawaii. LIL GREENWOOD who used to sing with DUKE ELLINGTON 
for years is now working West Coast clubs after years of retirement . 
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BEYOND THE IMPRESSION 



REPORTED BY JOHN STEINER 



THE MAFIA (MUSICAL DIVISION) 

Dozens of Chicago's Italians were educated in dance music 
during the early and mid-twenties, and from these came many 
good or great jazzmen. Sometimes whole families of Wop kids 
took up instruments and then frequently several in one family 
became professionals. The Marsalas migrated to New York and 
became nationally famous. But many remained in Chicago who 
are regarded equally highly by the local musical intelligentsia. 
There are the Spero brothers, and the Mangano brothers (all reeds). 
There were the Rullos, Joe the trombonist and Frankie the drum- 
mer. Both have been religated to commercial recording because 
jazz recording in Chicago nose -dived in the thirties when they 
were maturing. There are also the Quartels, Frankie, trumpeter, 
Joe, trombonist, and Ernie, reedman. Frankie invented the wa- 
wa effect later accepted by King Oliver, Henry Busse and Clyde 
McCoy (more about this subject in a subsequent installment), Joe 
worked with Art Kahn and Bennie Meroff when their stage bands 
were a local rage in the late 20's. The younger Ernie worked with 
the Eddie Neibur's (shades of Seattle Harmony Kings!) 7-piece 
dance band at Shutter's Ballroom, 7740 Stoney Island Avenue on 
W, F, S, S. 

In discussing the possibility of assembling the Quartel Brothers 
for a Chicago Style (and the earliest - before there was a Chicago 
Style) bash, it was suggested that we name the outfit "Monopolies, 
Big-Business and the Quartels" ! But with Frankie a successful 
proprietor and a disillusioned trumpeter, the likelihood of luring 
him back into a serious jazz effort is a longshot. 
MARIO TANNY 

I've said that the five outstanding, first-generation, native 
Chicago guitarists were: Eddie Condon (weel, not quite full- 
blooded perhaps), Jack Goss, Ray Biondi, Dick McPartland and 
Mario Tanny. Not long ago while playing a guitar solo with 
Emil Eppolita's band, Mario Tanny slumped in his chair, dead of 
a heart attack. For many years Mario had been a supervisor at 
the Hot Point plant. But he loved music and took every opportu- 
nity to play, despite a physician's advice that he should "take it 
easy. " Mario was one of the few highly respected Chicago jazz- 
men I never heard play. My listing of Mario was not a first-hand 
opinion, but a consensus of others including Biondi, Goss, McPart- 
land and Condon. For the past decade I have been phoning Mario 
for the confirmation of personnels and narrative detail. At least 
a half-dozen times we talked about an audition recording session, 
because Mario had never been captured in a solo on record despite 
his massive local reputation. 
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Every month seems to bring to light more of the great blues 
singers of the '20 's, and this spring one of the most important of 
the early blues men, Sleepy John Estes, was found living outside 
of Brownsville, Tennessee, He is blind now, and not strong, but 
he still sings and plays much as he did for his last recordings in 
1940. Although Bob Koester brought him to Chicago for some 
concerts and some recording for the Delmar label Estes is living 
again in the same ruined cabin where he has been living for many 
years. Much of what has been written about him has turned out 
to be somewhat far from being accurate. Big Bill, whose 
reminiscences were the source of the material in "The Country 
Blues" remembered John as an old man who got his nickname for 
sleeping when he was supposed to be doing the calling for a track 
lining gang, and Big Joe Williams also remembered him as much 
older. Although Estes seems older he is only 58. He was born in 
Lauderdale County, Tennessee, January. 4, 1904. Lauderdale 
County, which he calls "Lawdry" county is west of Brownsville, 
against the Mississippi River. Its county seat is Ripley, Tennessee, 
usually remembered as the home of the harmonica player Noah 
Lewis, who recorded with Estes in the late '20 's. John moved to 
Haywood County when he was eleven, and has lived there ever 
since, except for occasional trips to do some recording. Browns- 
ville is the county seat of Haywood County. His father was a 
farmer named Daniel Estes, and his mother's name was Millie 
Belle. 

John laughed when he was asked about his nickname. He said 
that he always used to fall asleep when he played a dance so they 
gave him the nickname "Sleepy, " which was used on his record- 
ings. The neighbors all call him John. He lives in a cabin on a 
dirt road about four miles outside of Brownsville with his second 
wife and their five children. His eyesight began to fail about 
fifteen years ago and he has been totally blind for the last four or 
five years. He is a tall, gaunt man, and does not seem to be in 
good health. He still has a guitar, and has even been working on 
some new songs, although he doesn't play much around the coun- 
tryside. For the concerts this spring Koester used a rhythm section 
to accompany him, and recorded him with piano and bass, and 
Hammie Nix on harmonica. 

John also said that most of what has been written about his 
recordings is inaccurate. The harmonica player on the Decca 
recording is not Noah Lewis, as had been assumed, but is Hammie 
Nix, who is still living in Brownsville. The second guitar player, 
is not Hammie Nix, but is Charlie Pickett, also from Brownsville, 
who recorded the fine "Highway 61" that was reissued on the RBF 
"Rural Blues" set. He said that he and Noah did record together, 
but it was on the Noah Lewis Jug Band session for Victor. He also 
said that the vocalist on "Expressman Blues", reissued on the 
Folkways "American Folk Music" set is Yank Rachel. Most Estes 
enthusiasts has decided that it wasn't John singing, but there was 
some question as to whether the vocalist was Rachel or the pianist, 

Jab Jones. 

It is to be hoped that Estes will be able to resume his blues 
career and that with the increased opportunity for performing that 
he will regain his old skill, which is still very evident in his play- 
ing and singing despite his years of relative inactivity. 
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The name of Edgar Hayes is mostly associated with a fine 
Harlem swing band that recorded for Decca in the late 30's and 
also toured to Sweden. Earlier, he was a member of the famous 
Mills Blue Rhythm badd of the early 30s and sprinklings of his 
piano stylings can be heard on many of their recordings. He also 
recorded with Henry 'Red* Allen during this period. In the 20s he 
was known as "the man with a thousand fingers' who spent some 
successful years in Buffalo, New York, where he performed at 
main clubs and broadcasted on their radio network. Earlier, he 
was one of the two pianists (the other being Earl Hines) with Pitts- 
burg's famous Lois Deppe's Serenaders. During the mid 20*s 
Hayes became a Vocalstyle music roll artist. Here is an explora- 
tory listing of his roll efforts found via some Vocalstyle 
monthly supplements. Catalog numbers were not given so we 
solicit such numerical data from anyone owning the music rolls. 
As far as we can determine the music roll output may be Hayes 
earliest efforts and only SOLO endeavors. 

APRIL 1925 

Oh! How I Love My Darling «j ^ „ 

One O'These Days Blues 
JUNE 1925 

Hot Hot Hottentot 

Play Me Slow Blues 
AUGUST 1925 

Ah -Ha 

Are You Sorry 

Mighty Blue Blues 
OCTOBER 1925 

Alone At Last 

Charleston 

Hotsy Totsy 

So That's The Kind of a Girl You Are 

Sobbin' Hearted Blues 

Those Matrimonial Blues 
FEBRUARY 1926 

Cup of Coffee, A Sandwich and You 

Show Me The Way To Go Home 
MARCH 1926 

Fond Of You 

Looking For A Boy 

Song Of The Flame 

Song Of The Vagabonds 

Who 
APRIL 1926 

After I Say I'm Sorry 

Dinah 

Flamin' Mamie 

You Flew Away From The Nest 
MAY 1926 

I've Been A Fool About You - Blues 

Jefferson County Blues 

Mountain Jack Blues 
JUNE 1926 

Shake That Thing 
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BLUES IS MY BUSINESS 
By Victoria Spivey 




MY PLAY BROTHER 
HOT LIP PAGE 

From Dallas, Texas, hailed two of the finest brothers I have 
ever met in the music business. None other than Walter and Oran 
Page. Oran, the trumpet player who was known as Hot Lips 
played with Bennie Moten band and also had several of his own. 
Walter, the bass man was known for his great band, the Blue 
Devils, and also for his stay for years with Count Basie. 

I was not only like a friend but was close to their family, 
another brother and three sisters too. I used to have plenty of fun 
and I spent many nights and days in their home in Dallas, Texas. 
Their mother, a school teacher, a tiny little darling, a great 
Christian, was a mother to all who needed her. I used to call her 
mother, too. Their other brother who I talked to 3 or 4 months 
ago by phone is a finished tailor who has been in the business 
over 20 years, a great little guy. His name is George Brodie Page. 

In later years Walter and his boys used to play Moberly 
Missouri at times and he would always stay at my house there. It 
was good to have him there anytime. 

Later in New York I ran into Lips again. Then we started 
going places at night together just like sister and brother, only 
friends. Lips was a funny kid. He never had any time for no love 
affair, as far as I know, only for his wife, Mrs. Page. She was a 
darling, also a teacher like Lips' mother, and is still a dear friend 
of mine. 

Lips was a great trumpet player who never really got the real 
big chance. He was always held back for some reason. Lips used 
to come on jobs where I was working. Some trumpet players did 
not seem to dig my music. But not Lips. Lips would walk up on 
the bandstand, take his trumpet out and nod to the other trumpet 
player to take the air, and then he would take off with that good 
old Texas gutbucket blues. 

I was there toward the end of Lips life, too. One morning one 
of my little girls told me, "Mama, I dreamed about Uncle Lips 
last night. " I never gave it a thought then but about a half hour 
later it ran across my mind again. Something was bothering me 
about Lips so I grabbed a cab and went to Lips apartment. There 
he was at the piano arranging. Mrs. Page wanted me to have 
breakfast but I wasn't hungry at that time so she told me to look 
in the refrigerator if I wanted something later on. She told me 
that Lips didn't feel so well. She left on business after a while. 
Lips looked okay tome but he was very sick inside but he wouldn't 
let on to me. I wanted to stay with him till his wife returned but 
he said, and I'll never forget it, "Sis, I know you want to play 
your numbers, " and we had a big laugh. So I left and went on 
my way. 

Just a few days later my buddy paid the debt that you and I 
will pay when God calls us. That day something died in me. 
Today, when I play and sing, sometimes I think I see and hear 
my .ost play brother, Lips and his wonderful trumpet on the stand 
with me. 
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ANOLO FERSIANS(Loul.Kat»anBrun»«lok) 1« LAST JUIP/LUV OROWS OAKTREE»103B9E# 23^t SAFffflRE/SILHOUETTE 001135N|1.25 
S-RAOiSDTscTLES/WOODfflSOUJIERSBlVIOZl N "3 TAPPIN AT TAPPA/COMANCHE BBW584I# BLUES CHASERS -Wh. th.y-Hot .oil 

4» 1M MEMORY OF YOU/HOW R U BR4866 H 144 72 ° m BOOIS / SO ^AR/GOOD BB106l8E^fe 535 SWEET OA BR0WN/UbalError«1442BE#V 

PE14432\# 




52 WHY/IT'S I LOVE VI22205 N 

53 WE'LL BI THE SAME/OOT5D0LLARS22627 N 
ARKANSAS TRAVELLERS-RAREHOT JAZZ 



246 HOW LONO/ANYTniE $1.50 BB6132 N- 

247 STCNO/VAMF $1.00 BB6333E-V 

248 JEALOOS/l LIKE U $1.25 BB6s62E#E 

249 HAUNTINO MEM0RIESAlME$1.5O "688CHE*' 

250 RYTM RHAPS0DY/5WANEERIVER$1 "6921 E 

251 SLEEPY OAL/TiuapaR.d $1.50 BB6368 E# 

252 RAOOLE TAOOUALUES $1.50 BB7187e/ 



S JJaatara) DIP(E) 2172E 
" IMP(E)2546 E# 
fronSongOfTh.Wort 

150 HAUNTED TOWN/0O0D4N0THD( BB3O0823NN-23? THE" 3MT TflRL/WEST WIND VI22223N$2 

151 I WANT U(RARE)in« NO ANOEL PE15833N-$2 BON BON •Law.n,VernBpown,Blo«ai-o,Eta 
BLUE BARRON 240«WE NEED EACH OTHER/MOST DAVIS DA23N 

fp^5LWrT«I^5 U HAi59^ H.75J I»«PS»tI« TIME/HAD EVE BB7540N.gif 241 TREAT ME KINDLY/CE WORD d7vT3DA25/6N 
W BiRMOHMBRIAmOWN/NOBODY HA505fiS& ^ StaT «N«VIEVEALAYPOLKA"7605 E# 242 CRYSTAL OAZTN MAMA/SHOULD " DA57/8N 
55 ^^n«no^M»IBS HA50 '»i£l2i 154 SHEPHERD SIRENADEALMER ELITE5 001N BOND STREET SWTN0ERS-flnrtirlng3O.ari.ajMi 

r^^tRuEfWARPlHI HO MAN DE1059E- X 55 DONT EVER OHANOED/CALL VAR582 N W 9lTNA BOYALUE MOON $1.25 ELITE 40J0N- 
StSJ^KS »£[%** riiaf nc1«?Nil J 0101 BARRYMORE - oool oat BOONE'S JUWPTNQ JACKS -v.ryHotOroup $1 aln 

57 KNOCK CABDI DOOR/SIT DOW DE1272N£1 Ts? H"AglirT-(Phot.R.oord) FAMOD30 63395E$l 544 I'M TOt Tt7taKE ME BACK DE8590 E 
}8&JBQEEBSk /. IWM >/Ai\ua«< M . 157 OL0UCESTER4HAMLET SoLtdUY VI6827E#$5 BOOTS AND HIS BUDDIES-Fln.T.xa.30aN.gP.Band 

58 JAW FESTTvXL^mpa5/60)RARE33rp- ^ Bksa .j lwaytilAills —J% MFFS/LW TJ fRUL? $1.50 BB6081 N 

« ^rS^TS^LW IswWTi 1$ 5uC *« Bl/buole blues C036709 H 

11 KitSC/MM SIN^LUESnwSm m ROVAL OARDENAOW LONO C0 3 6710 N 

$i „ I TofJu -»tiM«ma ur mSsSiN ^«» farewell bl/Way back bl "36712 n 

« f :« L .™i^»«?opTcRloS WVmB N 1°>BLUES I LIKE TO HEARALAUEDE2284E 

63 last tHOMQW ^ JggB*. L" 163.000D morn blAoooin round BE18125N 

« S22S 1&£*Zm*£ a^Ullhft 16 * "W» J0E(PaulRob..on)Pt2 0K6475 H 9- «-* .»«-,«-« „.„ , 
% B ^^,n2SS B ^ntu^ DE2267B«J lfi 5 •n*™ « W0ODSIDE/RU3T YR0ULET4 124N- 253 ATHT MISBEHAVrN/R.ynold.$l BB7241E#E- 
^ ^S2f5^-^^^272WEftl "«*»"AN0 NEW WAOW/FUTIEL VT5C755"9E# 254 HAPPY/Runnl^onro. $1.25 BB724 5 E* 
67 BABY WONT OPIJASE «mOB^n»P l6? UIsg nwa/ru .J t VO4860EE# EARL BOSTIO .Hardd,TonySoott,L.a»onBol.r 

66 URI USD fW*. *0^ DBUM II BASS S " 18 on An.l«tEarly 1300Col«bla, W JifiPINTACKAEAT QOTTA BEAT' 00T.116N 

69 BOOO "Ort" 1 *'")™!™!. SmSSiS^ LET ALL 0BEY(0REAT V0ICE,WhoTCO159« 256TIPPIN rN/TonySoottWlthDl« 00TU7 H 

70 SWEETHEARTS ON PARADE/CUT Wj, UtOMU MAVORMEEN cS 4 32VT CARLTON BOXHILL-v.ryRar.BlaokS.an^BITE 

71 SATCHELMOUTH SWINO/SUNNY ?E3794E# ^^ ^ % ^^ opoontr j^ sm RTsa Tj/o-pRaUSE ME BS20^T 

72 BYE a BYE(T.bHlggyJ/Ba.la ««*6«# ^ ffiggfl/Hgg s^ll/whERE BR375A BILL BOYD COWBOY RAMBLERS 

73 2ll9 BLUES/PERDIDO ST BL DE18090N- j^ ^^ ^ mkVm/ ^^ j ^ ■Jfffaftjfoftlffi troubles BB330501 N 

74 COAL CART «^*S^?JSJSS^Sti-7» SALLY OF MY DREWS/ VI21734 E# WILL BRADLEY Orat OrohiPeantt. Huoko, 
Z5 M d^o^^uT/OcfrN"""2olN^3MYSIN/jNIOR VI2205O N FrTdS^oMayUoKinlay-Boogl, Blu.a 

76 SAVE IT PRETTY JJ*"*/ 1100 ^^, ' '"'" NORA BAYES alnga 259 HALLELUJA/JOHNSON RAO C035333 N- 

77 OA.ON MDID A* ZrR lYi R „ TTqTv^T "-SSaW* OOOBB™ FRANOEAARNEY OOa2678 E- 260 STRANOECAROO/KEEP HEART C035545 N 

78 LITTLE JOIALUE T™m o "*" ?£~*T75 OOODBYE FRANOEAARNEY COa267BE# 261 SCRUB HAMAAHERE I 00 CO35743 N 
73 LOT U WN" HINO / B£T,, ?^ n Sff;?:^ t ,176 PROHIBITION BLAAXATION COa2823I 262 RINO RAOODT/SHOULD KNOWN C035871 N 

80 FOOQYMOORE(Ki n gOnv.r)STO^aLElOJN,i 177 ^ t uj,^^ UWYER 0Oa2852E# 263 ALL MEAT NO FOTATOES/SATAN'!362.!BI* 

81 BLUES ffl . s0im / SW * ll,i : 2 *-%r^pr;c-, N 178 PATCHESAITHOUT YOU COa292U,*e- 264 BASDI ST BOOOIE/OALL IT C036340E# 
12 LAST NITE/TIRI RIAL SWEETHRT TEMPLK5^/ii ^ HOMESICK/TOMORROW 00a3711E-Vf 265 EASY RIDEB/YankLawion- SION15128E# 

83 JUST OIOOLO/SHINE „,„«■'"»?* 180 MAMMY CARBON COPY/U NEED0Oa3742I# MAY SINOH BREEN-Uhuwal rarity rith 

•4 WHAT U MM 2&™g**2EBE l l "1 WHO DID V FOOL AFTER ALL/OOa3711E# RT.F D.Ro7.*VaughnD.L.ath $2 .In 

85 WONO VIPERSAILL U WONT OW»W»" 182 OVER THERE/LADDa BOY VM5130I# 266 UKELELE LESSON No.lAo.2 VI19740I 

OJ^RNHKIM ORCH-fln.Bond 'BDIO CROSBY m Hw cuf TOy mL m I p J:aP i 7 o030 E FANNY BRICE Har Or.at VlotorClaaalo. 

irffllS IS HEAVEN/SLEEPYWLTZ VI21986 N m fm , „ Ln E(Nonrorth)VI7O038li«$2 567 «IrI 5"0HEN AT BEACH/Pt2(RARE)21211N$5 

87* IT MUST BE TRUE/'FOOL ME VI2256JH $3 imt BEASLEY-rara 268 I'D RATHER BE BLUE/RAINBOW 21815EW3 



1F55 



^'SSJXSS/h!^SS»\ '^lS 9 mi»^**a&na»/atm boy- hrs2ooin-$i cTrl BRissoN.Ing.' 

92 NOTHDI2000D4BABY(CANT0R) VI22851E-VW1 ,„..„-„ u/SKVt SUE' HRS2003 N $1 571 C"0CYrATLS 42/SUN 

PAUL ASH ORCH 

9*3"TbO" D"0" , f5D7bREAM2M0RR0W BR2383 N 



188'SOUEEZE ME/SWEET SUE' HRS2003 N $1 771 BDCWATLS 42/SUN DOES DOWN AF1049E# 
189 OL MISS(MEZ)OALLION EDIOJAZ142V 272 WHITE OARDENIAADHWOCTAIL AP1051N- iC 




2^5 MAffA DifoT WANT NO PEAS/NEVER DE512 E 36I FIDOETY FEET/CRYSANTKEMUM oSKooSl 
LIS BROWN gnat OMhlflna arr.Hot Soil 362 INDIANA/rjSTRICHWAU 0EMT4013 N $1 
27S SOBBIN BL(ln.tn»ntl)/WHEN BB10026 E# HOAOT CARMICHAEU OROH 

277 LUV FOR SALE( " )/OUT BB10211 E# J63" rT0N-oi&»T0-BLVH-0W LITTLE ARA123 E 

278 RAMONA(lnat«ntl)AONT U DE1296 N- 364 HONOKONO BL/RIVBOATSHUFFLEJRB255W1 

279 FEATHER NEST(lnat»ntl)AAZY"1323 E# FIDDLIN JOHN CARSON-groatRar.FTOc RARITY 
Jffl'S. ^ B Sp» , ->' 1 >-«««8Ta«''Blua.Sln g .r,E..ray-« . TF T5KEH .Id 20. $10 .In bid 

280 ffADLAND BL(0raok.dButRar.)EM10384E 365 BAOOAOE COACH/ORPHANCHILD 0K7OO6 N$10 
SWlSS»52 fln * h0t ™• bon • 366 LETTER EDOE BLACK/LIGHTNIN "7008 N»10 
58T f&LEN/fflTE MEMORIES CO 1741 E- BENNY CARTER Or.at Oroh. 

CAROL BRWCE sing. J67 FoTNo'iaVaVHURRY HURRY 0AFX44 N 

282 BO? flSTFUL EYESAONTKNOW C036471E# 368 I'M LOST/BABY PRAYER 0AF165 E# 

283 LOVER COME BACK TO ME/ 30HIBMER 510E# 369 KEY UROO/ISNT IT ROMANTIOHER 1)0201 
ABBIE BRUNMS HALFWAY HOUSE ORCH-rar. 370 RUT RCMP(RARI)FAVORFOOL IG&fwtMl 

584 fONT YOU BE MY LUVINBABY BRS1SN$1 371 SLOWFREIOHT/SLEIP $1 V053J*. 
OEORGE_BRUKIS QAYLORD CARTER-«ip.rlatlv.Organl.t 

585 JAMAICA SHOUT/STILL WANT BILT1104 N Jfi 2tXr5uST/FLITE DOOOLEBUO BAW3003 II 
286 UOLYOHaEAADA STRAIN 0OM546 N 373 TOY TRUMPET/TWILITETURKIY « 3015 M 
WILLIAMS_JENNINO BRYAN $3 .In ENRICO CARUSO th. gnat on. 

»7 HoiOeTALITY VI5534 E 574" VESYT 3iTjb»/0 LOU HMV »...J0 H 

WILLIE BRYANT flnat Band 375 PARTED/OVER THERE HMV v.a,3) N 

UtiS ffoONRISE LOWLAHDS/TRUE BB6362N $1.50 376 NINA/L'ALBA SEPARA RUT ».a.40HN- 
283 SHEIK/RIOAMAROLE $1.50 VI25038Eji 377 SERENADE ESPANOU/DOHJUAN " "42\*C 

TIM BRYKN BUCKDEVIL ORK-RARE 378 TR0VATORC-D1 quail, plra VI87001 \# 

295 WaN"o""WANO BL/SIRENE$1.50 0K4310 E 379 FOR YOU ALONE ne707O E- 

CIIICK'BULLOCK « HIS ALL STAR ORGS. 380 MARTHA -U'apparl VI88001 E# 

29Tl(trH""piiNTYM0NEYaU(Parantl)CCNaB774VfTE381 FAOLIACCI-VaatlUOluba TI88061 Of 
232 DARNEST THINOS/HEART ME61212 N 382 CARMEN -Air d. la Fl.ur VI88208 T 

293 SHD«/I HEARD FE15633 E# 3«3 ILISIR D'AMORE TI»«339 E 

294 ONE HOUR TONrrE/l.KaufMnR01476 E# 3*4 OAVALLERIA RUSTI0ANA-Addl."8M5t T# 

295 OAL SAL/ACE HOLE T04424 EV 385 SANTA LUCIA VI88560 E 
BURNETT a RUTHERF0RD-rar.(ln.ldaLua)$2 386 U OAMPANA DI SAN OIUSTO TI88(12 E. 
1ft Fill? LOBorOUND/LADIES COI520SN 387 FESOATORI DI PERL EAno.na n»3007 N 
REV J.C. BURNETT-gnat NagroPnaahar 388 BOHEME-0 .MiT.Fanl.ulla VI35200 E 

297 WAGES OF SIN DEATHAARHEAVN DAVIS1 81/2N389 RIOOLETTO.Quart.tto TI96OOI I 

298 MOTHER OF TODAY/YESTERDAY DAVIB1 83/4N CASA LOMA 0R8H 

299 PRAYER MADE CEASDIQ CHURCH/ — >n85/6N 5"90" a»0"l6T Wfog/gtVJ, NITE BR6289 Bttl.25 

300 WHAT AILS THEE/COD WILL DAVI8187/8N CASTLE JAZ2BAND 

JEWEL TILLUAN4 CHARLES TILLMAN^aondFolk^fS?! OA CAMPHEETDIO/ORY 0BEOLI0ASTU2 H 

301 SCMEDA7 Tt WONT BE LONO/ 0015024 N 392 OD ONE STEP/SUOAR BLUES OAsfLETaV 



HENRY BURR -•Ran 5"EMr*on 
3"02»MI6hTY~LIKE ROSE EM5112 E 

303 RAOSAOTHER DEAR VI20434 N 

304 WHOLE WORLD IS WAITING/ VI21073 N 
EARL BURTNETT 0R0H-Fln.WaatCoaa»20.Band 

J05 s"on"o""wanderirAd jiandalay 00737 n 

306 JUST ROLLIN STONKAEVERBEFORECO965 N 
HENRY BUSSE OUCH 

5"o7 TlETraot'diebandAelcanchly DE1015 e 



JONE DAVIS aoo Cat. *Flddl. BLUES 

333 J".d".~bTJues/oinmiseryblues UANORI031 N 

CHIEF CAUPOLICAN Traditional ZunlSanga 

394 Lover's woo"dioAunriseoallvi20983E*b 
charioteers — 

t9? call"canyon/we'll meet aoain0036811e# 
396" wrap troubles dreams/heard ok6292n 
397 cancel flower8/o0t it bad ok6509ne# 

CHARLESTON CHASERS •WlthB.nnyOoodwn 
308 ALL FAIR LUVaWAR/PLENTYMONEY DE1076EFtT9T , B"ASIN ST~BLUES/«BEALE ST BILT1098 N 
303 1 STEP HEAVENAOW BOUT IT TI21674 N 399 DELIRIUMAUKE ELLINOTON^om In Our 

310 AFTER CLOUDS ROLL BY/Ardan VI22111E- Allay Blu.a (RARE) $10 .In 001076 E 

311 SINCEI FOUND YOUAREATH VI22140N BOB CHESTER fin. SwlngBand •Inatru.ontala 

312 I CAME TO YOU/john.on n22145E-V#4"oo"'37th-sTRg"ET DRAO/»AUNTHAOARBB10513E- 

313 OOT BENCH,OOT PARK/STJIARIEVI22651E 401«0CTAVE JUMPAeaRTBREAKER BBTTJ649 EV# 

314 FIESTA/Andy SanollaAllstorVI22678 E# MAURICE CHEVALIER 'Photo lab.l 
BUTTERBEANS « SUSE-rara KINO OLIVER $4 3b5 FffE-ON" PIANO/Dltto (FRENCH) DEfo20312N- 
JlJ c"oNST*RUC?i6n""0AN0/A TO Z BL OK8I63 E 403»CA VA/C'EST ENCORE FRANCE DIfo20314 N 
ERSKDIE BUTTERFIELD BLUE BOYS(FlnaJa») 404 LOUISE/SEE MA CHERIE TI2I3T8 E- $1 
JiS TUXED0 - JUNCTIONAaLTBUTTERDE3042H 405 LIVDI DI SUNLITEAEW KINDA"22405E-\iC $1 

317 NOTHIN TO DOAOWNHOUE BL DE3253 N 406" MOONLITE SAVINTIME/RITEH0W H 22723E»«$J 

318 CH0COUTE/BO0OIE,ST.LOU BL DE3356 N CHICAOO ALL ITAR3 -JuapBlu.. (Sugar P.nlgar) 
)19 DONT LEAVE ME NOW/PUSHDI' DE3357E-\lC *V N0""BABY/HW IlO MAMA C03792IE#t 

320 STAYIN A T IIOME/ilO .WALTZ DE8524NEv ! OHICAOOANS -who thayt 

4"08" SHANGHAI DREAM MAN/CALIF fE14795 N 

CHICAGO RYTM KINDS 

403" CHANGES MADE7SCNQWANDIRER 0ENT4O1** 

CHDIESI RECORDS worda Ulualo 

TiB Und".olparao*l.Tranaorlpt NO. 1/2 E 



NO.5/6 N 
NO.7/8 E 
N0.1lA2E-^ 

No.iyu M 

OS 740 tfE 
BEKA22905 E 
BEKA22907 KVf 



321 BLACKBERRY JAZzAoNDAYWASH DE8543 N 

322 JELLYJILLY/DREAMTDWELTHARLEMDE8552N 

323 CHEATIN ON MEAONE LOST OOODDE8576N 

324 MECCA FUT BL/OEE BABY OUILDT23 N 
DON BYAS -gnatExpatrlata Sax 
J25 STARDU3T/SLAM DONT AMERICAN 1 003 N 411 

326 I SURRENDER DEAR(Tyr..01.nn)DIAL751N 412 

327 BASS JAM (Shaven, RudyWlll..)SAV524E^ 413 

328 TENDERLY(RARE)H00D4LUV SEE CO l ogo's K 414 
EMILIO CACERES TRIO-InDJ angoTrad It lon-HOT *15 
with EniT. Oaaaraa $1 .In (RARE) 416 

329 RUNNIN WILD/JIG IN VT26109 N 417 

CALIFORNIA RAMBLERS- a groupWhMhapod th. 418 CHINESE ONE STEP/pt2 CO.4506 N 
wholV Tlald" of - danoa .ualo In 20a. A gnat*19 UndaolpharabloTranaorlpt 004914? E 
frontlar of Jaitaan flllad their rank. 420 " >i 0DE0N24010 E# 

330 LAZYAUST HAVE COMPANI C0105 E# 421 Unraleased aaater Wall,»)DECOATT E# 

331 MOON DEAR/I'M IN LUV WITH 0044? N- 422 " " "(anoth.rOno) " N 

332 FR DISTANCE/LUV U SO MUCH C02231E# 423 UhdeolphorableTranaorlp tORIENTAL5 050E 

333 20 SWEDESAEAHUT VENDOR 002351 E- 424 Dhde olpharablaTranaorlptiRlBif AL53 63 V# 

334 CONCENTRATINOAORE DERBY C0256?N-E# pHO 00 LATE DANDIES 

335 OEOROIE P0RQIE/G«orglan»PI15014 N$1.25 * 2 5 T CARY BELIEVE URE IN LUV/COM1506 N 

336 SHEIK ARABY(ruffStart) V014275fl 1 * 2 . 6 . BUJE DITERLUDE/ONOI UP0NTIMBDEle255W 

337 EDDIE LEONARD BLAAMMY V014300 E HBffiR CHRISTOPHER * RANEY VAN VIST -f olk$3 

T27 sparT UMW BLUEs/oom-sro? WhiiTJi" 

WINSTON CHURCHILL 

428 3lVE - US T"C0LsA«nd.llWllklaR.AJ».31E»« 
423 SPEECH 2/15/42 FEDERALPamaDl.k E 
430 JOINT SESSION 12/26/41 WORDS THAT 

341 ANOELINEAINNIE WEDDIHDAY BR6321NE$1.50 SHOOK THE WORLD (4-dl«oS.t) W0<Q262ON $7 

342 LOT IS THE REASONAATCKF BR7677N-$1.25 ^S. Dr £ L * RK "ARE UNLISTED VOCALS 

343 LONESOME NITES/YO ETA OANSA OK582^|$l 431"MlJ)N'lT'E""8ruE(iJoDonoghOroh)ME6ll04N$5 

344 JONAH JODIS CABAILLOW WEEP OK6l031iF*l <32 BUT DEFDITILT(BEICHUANor.hOR60810VpW-$3 

345 BLUES IN NITE/SAYS WHO 0K6422 E# 2SPI 0Um (aorporal)RARE $3 .la bid 

346 MDIND5 MOOCKER/CountBaal. OK6634 EV *33 * UNDERSTAND/AnnFaroaaOrk VDISC435T$3 

347 I'LL BE AROONDAA.OA.CAROLINEOK6717N- JAM'S BEALE STREET CLARK-gnrtBlua. $1 
341 MOONOLOW/HOTCHA RAZTAZ $1 VI24T90E-V# 4J4 LUVME" OR LET ME BI/OETREADTC036?4Hw , 
34? JUMPIN JIVE/THYLONSWDIO VI5005 tif PI™ CLIFFORD alnga 

FLOYD CAMPBELL OANOBUSTERS-TaryRanOnatSwlng 435" YES TlO"AlUSHD)0 BRIDE 00?01 II 
5"50 BL0W"MY BLUES AWAY/WHAT$1.50 BB10852NEi' LARRY CLTNTON ORCH 

JOE OANDULLO ORE-AllStar.- DlaoogOnThaWay *36 LOVE LTJtS/I MAY BE WRONO BB10601 N 
J5T MESsTn-AROUND/BUCKBOTTOM DOM3772 E# 437 LOVER, IF I LOVED U/PhllMoer.TOPS1024I # « 

352 18th ST STRUT/COME EBALDIE HA 208 E 438 HEARMSOUL/DODODI DEAN VI2604.IV/ 

353 ME TOO/SADIE OREEN HA 235 Ef* MAROUERITE COLBERT-argan aala 

354 SUSIE FELLER/I OOT OIRL HA 260 E 43? ffOME7TELL ME DREAMS R0ND0241 II 

355 BETTYAayflowerSorenader. W14625NE OOZY COLE •Foot»,Shavar.,Orl«.»,Sla«,Hawk 
EDDIE CANTOR 40 yaw. of r.oordlng- *n*Wk EEP FOR MI/TAKE IT CONT6001NI# 
^ 7. tOVE-HER/HUNORY BEAUTOIRLS C0.3624I 441 HALULUJAH/THRU NITE 0UILD11? W 



338 HONEY LUVDI ARMS/WHO V01432?E# 

lallahan brother. - folk $3 

33? CURLYHEADED BABYAARLDI ME128?8E# 

CAB CALLOWAY ORCH 

5"4? U lOO/STOLE OAL $1.25 BA32323 E 



2751 SISTER HASNT GOTCHANCKCOI76 t 
PREP.. VAN. PPS - 

75"2'PEHSIflAOK/C(«UTD*NCEC02J83B 



U0NR0K SILVER Ooh.nSklta VICTORIA St i.f-iaUHJOHISCH) !,,^) DICKE THCWPSON BLUE5SiajATURE 

&(?> HWEYUOOr7(or)lCEDDIN EH1017rS- 25So~FU»flT"URE"llAN/U HA108'/N K&ll^lN'oSONO/STARDIJST 1018 E 

2466 JAKS PLUUttR/TEUEP OEN1708 H UARY_STAFPORD*HER JAZZBaNDjUM CLAUUB THORNHILL ORK 

0INNY SMiS •EddlaSouthOroh 7&1 RO"l7UlARl)EN/CRAZYCOa3365E0 T^'BUSTSTtLAST STAND/ 00368^9 N- w^'coCANUT DANCE/DIXtJlll0472 E# 

?«t7 _ STARuTJST/CUDDLE UP 0036796 E#2562 JAZZ THRU PARADISE~''3390Ejjl 26W ROBHIN'S NEST/JUST C038136 E# 2754 KISSBS/CHASERA1NBCMSVI216054E 

2468 R THE ONB/PRENESI0J5903 N- 2563 STRUT LIZ $1 Bin COa3418Vi< 2654 AI1THR0P0L00Y/HKAVN 0038224 N VARSITY EIGHT (OallfRuibltrsOMilm) 

246J*I'M OUT OP STYLE/ OK55JO N AI^™ STANLEY^ MBlllyUurray 2655 fcOVB TALES/ALT WIEN OK5988 itf 2 Jfi TJ A sT - tiTTE BAOKPOROH/ CA400WE- 



# 



2470 STARLIT HOUrMy T05329 E TSSfrT'lT BACK LUV A0AJNVI20643E# THREE KEYS with B 

2471 ISLE Of UAY/mUTSAID"5350E#E z 565* I WALKED BAOKBUOOY"20822N 76^6 - jTo7lME/GABE HOW 
LEE SttS(pliin« »p.olaltl..) «BX STEWART ORCH-PlmCwboiitl 2657 U CAN DEPEND ON HE/ V02569 E 
7472 _ TALKIN TO UOON/TENDBR3202 E 7&<TlDIO"erA*HILE/m0BB8110;>7n'E# THREE PEPPERS- Swlngln plan* 

2473 WHAT'S USE CRYD)0/ SR3320 N 2567 SCHKSATURDAY/ BBlY25BE# 2bb8 _ 3 - PT SkTppEIUONES/ DE260? " 

2474 LITTLE WHITK H0USK/BR3462 N 2568 BOY UKET HORN/ DIAL755 N 

2475 BONO WANDERER/PALLWrJSSl E# 2 56? CHERRY/DIOADOO HRS2004 N 

2476 OAWSSW V/IT I HADU"4339 N 2570 SOLIDROCK/BUOLEHRS2005 N 
ZOOT SBiS-eoll.otor ltomaPRKSTIOK 2571 "TV IN HEART(ThCrTV03844N- 
ICTy^rBlXOfDUCK/WHICH WAY BJ7 N SLAU_SmART ORK 
HAL SINGER SwlnglngSartAllStara 2572 COPFlH OUT/BLUES UUS396E- 

■El78">tuo4OLIPP/C0lflBREADSAV671 N 2573 SHKRRYLYNN PL IP/ it ANOR lQgBN SHEETS TOLBERT (Pln.Harl.mBandJUoOO^ u KNOW ME AUBAM/ 

2479 BEKPSTEW/0NE4WILLIK 317686 N CHARLES LEWIS STDJE-Folk-»3 7652~OET-UP/SKIN Ol BACKDE7570 N- 3768 UAYTBIE/A LangtOrk 



2756 OH JOE/BobHarlng CA420E 

BR63B8 N- jy^y DOODLE DOO/Can.oOroh CA55JEE- 

2758 KNOCK AT DOOR/Harlng 0A574 E 

2759 NEW KIND UAN/CARE CA602E- 

2760 RAMBLIN BLUES/Statlap CA605C-V# 

2761 DEAR ONE/Lou Oold CA»33E- 

2762 NOBODY KN0W,REDHEADUAUA"7U S 
7650 STLVRY STARS/0 MASTERmOJBON ji 6 , cheats ON ME/A«Brlg»*.725 K 
TO KOTHER 3 raoord «.t-On.0T flrat „ M y^ SIR THAT'S UY8AHY 0A75O V 
alDuns mad«(l?26)Bupr,L«wJajic.:,»li5Cy/6S HANO AROUND SUGAR/ CA824Wil 
2661 ALL MOTHER SCNOSVII9391/2/3h 2766 LAST NITE BACK PORCH CA400E.E 

CA567V 
CktflVfr- 



2659 OET COLD/ALEXANDER VAR523Ejf 
TIETOE SISTERS Baoptd 



ZOTTT SIHOLETON »1 mill 7574~WHSCK _ C«0/SHIP C015027 N 2663 RR BLUES/BLOWTOP DE765JNC# ,70? COPENHAOEN/Wlng CA6'22V#Ej* 

l4T0^0VlLE - 0ALL/Moianl«yDE36B5EN 00DS_STOCKARD WANDERERS-Omat 2664 WJ>.A./I CANT- GO DE7722N-E# r/ y HAPPY/DOO WACKA DOO 0A641E-V 

24B1 KINOPORTER/SHnnlABLDE18033N R«3Hat7a7lB"»Pn(0raatSldt»)Wll0T 2665 PAPA'S IN BED/GM1EDE7751 N j 7?1 PMIAUA MAMAS/LUVOIRL CA635 V# 

NOBLE SISSLE •SldB«ohat»T~Bln ' 2575 HOW COME/SAUKTHINGBB7459E|j'»2 2666 SUOAR BOOOIEAlAKE 5B8>0bN VARSITY SEVEN iPolo,Cartar,Hawk,Eta 

248Vp0LRboT/P.H.nd.r8onBRQ2511E# 2576 CHANGES MADL/WHATBB7570Er-*2 PINKY TCULDJ WlthUannl.Kl.lnEtaJaK T^-glVE" TT-pRETT«IAMA/ VBMI39)-«»— „™ uy ,k bio „, u mK / s , .pn.ccn,,/,!.* 

2483^TAINT PIT NITE/WONDDE766E# 2577 BUCWBLUESAURN BB7652E#*2 5667 OAKENBUCKKT/SUILES DE1821E#E mkmiK VDITURO.UtOhM.AnMMRrai.Mool ^77 »» s ™"°"= ' ^ r.w^nu uf?mo«2« 



DE2018 E 
DE2187E# 



24J2 LOST HEAD/QWHOUSE "14158V- 

24J3 YOUNOWOMAN/OAKEWALK"35673Ei!t 1 2 5»5 U«S POR SONO 



t773 - GH"05T - CH"ANCE/TEA42 BUKSET10051 E# 
JOE VENUTI ALL STARS -'BlutSlx 
7774~D0Bf TJPTOWNLODOWN(lai)C02834E^2 

2775 SOMETHINO/NOTHINO»1.25 DE2312N- 

2776 DOIN UPTOWNLOWDOWN/ DE18167N- 
T'lTl-B? tu7 COMPELLED RB ZON0373N jyyy TAINT S0 HONEY/DREAM OK41051V#V»1. 
2672 JIAPPY ALLDAY/Pt2 " " 415N- 277B MELANCH0LYBABY/KARAVANT».P04O8 N*l 



CHCIK m;BB_ ORCH ' ^ BERT WILLIAMS(o ntlnu.d) 

2856 SUOAR-PIE/THAT WASHEART DE2665 E 2 f6o I'M NEUTRAL/SP0RTSC0alB17E 

2857 I WANT TO BE HAPPY/HALE DE15039E#! 296I PURPOSTUS/NEVER MO « 1853 Sf 
BSN WEBSTER(TenorSaxSoll) 2962 LEE PAMILY/OONE " 2078 E 

2858 HONEYSUCKLE HOSE/BL.SKIESSAV553N 2963 KEY2CELLAR/«0B0DY " 27508-1* 

2859 I SURRENDER DEAR/KATS SAV580 N 2964 SOMEBODY/MOON SHINES"2849 E 
ANSON WEEKS ORCH 2965 UNLUCKY BL/10B0TTLES"2941E-1»J 
5850 MAN PlYIN TRAPEZE/Jt2 BR6639E#»1 2966 OET Up/TOSTI WENT "3305E# 
TCD m:EMS BAND-rinoArr.Band,aoll •CQMO CLARENCE WILLIAUS*BLUE5 
28^1 ONEliAN BAND/PAVOR »1 BB6395NE# T^»KcT<AN~BL"/WIL»I.50BILT1096 N 
2862 JELLYBEAN^IARTINSSCOYS DE810E#E 2968 WAIT SEE BABT^i.50 BRS19 N 
2863»UNTIL2DAY/BYEBYEBABY DE895 NE# 
2864*SUNDAY IN PARX/SISSY DE1694N- 
2865'ROSE ROCKDSS/SALUD DE3628EV 

2866 CANADIANCAPERS/STAMMER MER5287t* 

2867 SHE OOT IT/johnnyHaap VI20829E# 
,2868 MISS ANNABELLE LEE/ VI20846N 

2869 BO*" ON LITTLE OYPSY VI20B92N 

2870 HIGHWAYS HAPPY WAYS VI20910E# 

2871 PROM SAT NITE TILL MON.VI21O09E-V#2974 WEST END BL/O-MEN" OK6370E 
2B72 EVRYBDY LUVS OIRL/Orawf VI21173E# DRUUUER MAN JOHNNY WILLIAMS-ORCH 

2873 plower op,Luv/shiikp«t vi2i643iift 797^Tlen5erojoYsXhotj'azzTvo5o77n- 

•2874 URE CREAM COPPEE/ANYTHIN"21767E# abova «rjrin«RapaInatnjB«ntl)1.50 

*875 HERE WE ARE/PICOLOPETE VI22037N- LSONA WILLIAMS A DKIEBAND-RaoaBlua 

"Z^UVJb MISS WONDERPUL/bANCE VI22137E# 7976^5TR?rTlN~BLUE3 /tr. 50C Oa3 599Ejfc 

^^ na1*1 iivnavnTAHO uftop/ol lnDinnH*nitlnil UIOP WTI 1 TiU*! folk IT 2 1 ! 

7977~LUV~TO NELL/OHISHOUI DE51065C 
MARY LOU WILLIAMS •BlllCol«an 

797b«blue skd:s/russnlulbyash351in 

2979*PERSIANRUO/ftnEaDAY^SH3512N 

2980 STARDUST-VanoaByaa ASH1005N 

2981 MAN MINE " " ASHIOO6N- 
2982«LADY B GOOD (Hawkins) ASH1007E# 



2%9'N.O. HOPSCOP BL/PAPA DE DA/ 
BradfordPhoola-LuoyLingEtoHJCA604E# 
Abova laRaral2"-4TraokM $3 »ln 
2970 BREEZE/LabalErrorV02541E|2.25 
COOTIE WILLIAMS OraatBanda 
297l"WRON"GNEToilBORHOOD/ CAP289E# 

2972 ADIT GOT BLUESAASY CAP314N 

2973 ABIT MISBHEAVN(RAR£)0K6224N-$1 



2878 MY BABY JUST CARES POR ME22499V# 

2879 ONE MAN BAND/johnaon VI22564E 

2880 LONELY PARK/UOmROLLS VI24227N- 
ORSON WELLES DECCA 
785l - JE"F l PERSON INAUOURALADDRES S2916a N 

2882 ABRAHAM LINCOLN 2ADDRESS 29169 N 

2883 PDR 1ST WAR ADDRESS/ 29170 N 



NOBLE SISSLE-HlllDalaPatKa-Raratl 2578 JUST BLUES/HOUSE BB7716E»2 26b8 ROSIE REDSKDI/HIUT 
7484 _ LTTT"ljr ALA COON/CARO 20I94RT EDDIE STONE ORCH Rrlnglnatrmtla 2669 REDWINQ/RED RIVER 

2485 VISIONOIRL/Colllns 20463E# 7579~M0'rO0C'o7bURPBASOONVO3984N TCIIUY RED TOMPKINS 0RK-SW1N0BAND 

2486 APPECT'NTE DAN/QEE 20470V# ERNEST STQNEMAN-OREAT RAREPOLK 267o - VIPE'RDRBAU/saiE»l„25V03293 N 
sa MEN * BIRL(MaryLouWllllaaaS*ar2"580~JOHNH , BuTY7'»0 12"OK7011N|10 TOTTENHAM CITADEL BAND SALVoAiUY 
T«5Tfl!MrrCHORAVEL/ZCNKYVRS8190 N 2581 MOUNTADJEERCOURTSHIP(E. 

BESSIE SMITH graat olaa.Toa Dimford)/ECK DUNPOIOVI20ailON-$4 ■&/■/ 11APPI ALUJA./rt^ ••»:*- 0778 MELANCHOLYBABV^IUVAMrajriMUO n»i niiatwati'mm "■ .niiNOO '"" m uanm^i'iT^m'Z'r'^mVviik: 

T4B-8-WASfESrm:AuVil. BILT1038N BILLY STRAYHO W ,Nan«.,AlS.ar. TRACY-BROWN 0RK.HotT P ,Sa«Chart.rUn.l.' 277o Z0N E 28/ALEX RAOTIMETOF^KW 41 |||f «|^^" THRU ^RS 1019E#E till TtmZ m tl^TSlw* 

2489 YODEL/UDYLUCK|n25C03939E- 2582 FEATHER R0LL/SUNRISE20Q2N 2673«BEAUTlPUuPln.Upt.»poC0134«»l VICT0R C0NCERT OR0 H KS^KiZ^llSSSail HK ^SLS^BMO^^OjS 

2490 DADDY/BABYn.25 C0I888EE- ^_syESSE-f M ou.Co B po..rAtPno LEE TRACY - alrahot v«ry ran. 778-O-EVoLWliS) DIXIE/Part2 VI2204 5 E# ^^ SWEET ^"j^fo)H^fflSWIN01^2 298^ ^^ORESOUE/WLTZBOOO "2O202M^ 
2431 MONEY/HARDDRIVH)J1C014137E-V *fil JAZH«^U l «E/SCHI2 i 5503N-*l 2674-pRCffT-pAOE t4 .In & ^ TURKEY „ STRAWAASH VI221 3 1E^ L"^ u S™J^Kf T^^ffffia^P^tT « U^HJ^wS 
2492 LOST HEAD/OINHOUSE "14158V- 2 5M SWAMPBIRD # .tr-Tr-5504N-*l PAULJ.SMAWK ORK-f In.UpT.-poBand ^ 82 rquanCE/MELODIE IN P VI22508 E ig^SSS >mmu bSn/*^26617 eS ^M SllTa^AzIje^RsSSo? 

5505NE#»1 7675 -sTbWYWEATHER/WALK BB5049ViCV „ 83 2 wSKLCI* SKETCHES VI36000 NE# .^S 8 ^ ™^!.^"^!* 1 ™ "{J* T^^liaoAWNA^TOWW^l 

Y BOY WILLIAMS-flnaRaotBluta 
. ~sTVOY"JUMPIN/H0NEYjlj2g)E8643li# 
Tb^O-pIaTeI MEETIN TIME/ROUND ME13341E# SONNY BOY WILLIAMSON-graaSo«lHo«i$2 
PRANK WESTPIIAL ORCH 79B9 - PONTlAirBLATAS BL TMPT1 45Bj>! 

7b71~sToF K"t5i)Dl/0REENWICH C0a3786E NAT M. WILLS-OraatOoalaTaTaa'pEARLT 

2892 DONT BRING MB POSIES/ COa3693E- 7990~N0 N - E7s7ToailoNaught«iVI17222a# 

2893 NEVER AOAIN/NOBODYSWEET C0112d \"j 2991 IF TABLE RECTOR TALK VU74UE- 
GEORGE WETTLDIO BAND 29>2 TOO MUCH DOO/DARKY Vn7768H 
789"4~S0ME 0V - THESE DAY5/EVRY BaW7E#V# AVILDA MOORE WILBQN-QlttFaJiou>$1.25 

2895 BUOLBCALL RAO/SIS KATE DE18044E# 2^3 OIKAT pHysICIAN/JESUS0K4852E- 

2896 FOUND NEW BABY/DARKTOWN DE18045EJJI EDITH WILSON wlthOpaatJohnnJbunn 
HEHMANJPEETIE WHEATSTRAW' RAY-Blma 79'54-BMOHAM FLAlCKEDCOa355»E#>!Wl 
7857~TR0UBLE - BL/LITTLEPIE0EDE48105N-tl 2995 MAMUTAAKE IT OaWE"3634«-T»1 
DOC WHEELER SUNSET ORCH -flnoHarlaaOpg LENA WILSON (plmoPort»rOraln g*1.50 
783f8-pob""OEE/HOW BOUT MESS BB11314EV# 7j56 _ CllRP"BL/BLKEDHEARTEDIR2464E 
2899 KEEP JUMPIN/WHO THREW BB11559N-E# TEDDY WILSON ORO •BtnnyOoodBan 
LULU WHIDBY-HondaraonNovOroh *3 "In 7997'COQUETTE/'HOURPART BR7943Ei'*5 
7900 STRUT MISS LIZ/HCMEAOAIN BS20O5E 2998 IF I HAD U/BROUOHT BR7960N-Ij«l 



Til^vTl^ER/qnu^mnuT ^«™ 25? ° ST0HY »<UVAFFAIRAOM10343E# 2680 JDJTOWN BLUES/UZI « 9223N *1 D0 N VOORHEES ORCH 
, ™?uw ™,S?^ ,f ^ . UT °^22 2 ? I 2591 I'M COHDI VA/LOMONDV03654E# 2681 WAI.KIN DOO/PIRSTNITE»8225N-E i il»l T7l7 - T ji RU WlT „ Luv 
••-'^ ™"H-P01k J3 Bin jftusHINE POURaaor.d folk?T.50 ERNEST TUBB -folk 27HR.S0UEDAY/SPHIN 



7498 drunkardchildArod coi5i37N 2 ^ 2 -nf ur - heart/beaotco15119N 

i"™ SJi m - rar r * 2 Bln DE00A LIEUT SUTHERLAND BAND - 

7479 ABSiJLUTELY/CUPIDSTUPID 1712 N 7573'VANTsUT MARCH/KIV014732E# 
2500 RTTM SPAINAORE RAD! 1980 N ."moR sWEATMAN JAZZBAND 
JACK_SUITH-Whlip.rBarlton.VICTOR 75^4~RDIQ"TAir Sh/BIM 00a2682V 
750I CLIMB HIQHEST MT/I 20038 E I 2595 BATTLESHIP KATE(Tak«C - 
2502 SUNDAYOIRVSTR.BANANA75572 N c, ,lthlOSPPARD(RufStart)-v.P3r 
JIMMY SMITH SEPIANS- DE0CA859)rEE- Par , $7 Bln bld ED51438V#V 
7503~BT0 CHWB BL/AINT OOT NOBODY aboTa haa labal Biasing 
KATE SMITH 2596 DOWN HOME RAO(anothap 

7504 LITTlJ WHITEHOUSE/*3C081O N parltyThlaTlBaOn?" EU7161E »2 

2505 MELANCHOLYBABY/MERRY r T'36443N- ROOSEVELT SYKES 

2506 URE A SWEETHEART/ m5760E#7 5 J/-fJvEmBOOG(RARE)MW100EV*l 

2507 MOON COMES OVER M0UNTVE2423E# 2598 I WONDER/to!LLOWBB340721N-*l . HOBO JACK TURNER 
LAURA SUITH-rap*BlmB |3 Bin bid 2599 JIVW JIVE/HONE~ i '340729N*l 7691~bTo - ROCK CANDY MT/ VE 1»07 N 



7508~RH) - RTVER/PIOHTINBLyi20945 N 2600 HI PRI0E/HONEYDRIP340737E#*l JOE TUFNER -BluasClasslos 



„ 2788»SaWEDAY/SPHINX(HotTpPE1474BN»l 

2652 IT'S Been so lono/ DE6112 e# 2?89 JUST JUST UE /o PO h pe15211e# 

SOPHIE TUCKER •UIPPMULEU0LERS»2 « AD SW0RTH NOVELTY ORK 

26B3~0LDE"R THEY GET/QOT DE2342»E# f/ao^EN^ATION/RINOTAIL BL PE141O9E-V0 

2684 SEW BUTTON, HEART/WHO "23421E# JER)|Y WALD 0RCH .jnstrUuENTALS 

2685 WHY GO TO HAVANA/NO "23422E# 7 7 9iT R ii 1 BALERO/Pt2 C038455 E# 

2686 NEVER CAN THINK OP WORDS/IF „„, CLAR B000 i BL / ANT MAJ713* N 
UR KIS3ES(VERYRARF.) mP(E)4 020K#Et5 EST1 |j;|, WALKER' sing. 

abovs haa dig whloh pasaaa 779"l - P00R PAPA/IN LUV BR3110E-V# 

2687 >PTER U QONE/WANNA 1IER5762EE- „^ SL(W 4 EASY/AINTJAZZVI18680E- 
2b88 MAROIE/ROB'T E LEE MER7O037Ei' - B0NE w AL KER fin. olaa.la!" 
26B9«1 SWEET LETTERlllolaJODlbSlSTEV^yj^oag-vgox buks/qonna B4W110 N 
TURKEYJIOUNTAIN SINGERS FOLK |2 j-oj j G0T BREAKBABY/MEAN CAP10033VtfV 
7690"B0"liTD PRCiTlSE'DrAN"DAlE VI20942E HB)|(y nALLACE SPEEC H 3/26/48 

TV^^-dTSC SET $3 WMCR V# to E 
TED WALLACE CAMPUSBOYS(CalTrRambTopi) 



MAMIE SMITH-plonaopBluoaStigor 2 601 TRAIHCClilNtloSO DE7483E# 

7559 TUdTO CALL LUV/*2 OK4I13E#E 2602 SKINBONES BL *1 0K06455E- 

2510 FARE THEE H0NEY/J10K4194V#V j 0K N SYLVESTER ORK-pap.$l 25 

2511 ROYALOARDEN/SHIMMEKINa-v.PY 763'3~SWEE'l r UAN JO/CL PE14267E 
rawInatpUBMitala $4 0K4254 E JOSEPH SZIOETI(vln)-way baok 

2512 D0WNHaUE/ARKANSAS0K4446E-V»l 76o4~WHEN T -URE IN LUV/VI207B9E# 
STUFF SMITH'JonahJonao Bg^ TABARD! JAZZ ORK -LYRIC 
75T3*M7 Th01I0HTSAL.HEAVNCCIJ6OON 76oTBrues"NAUQHTYSWEETIE4211E# 
2514 PAW COURTIN MA/SAMVRM063t-V# TA UPA BLUE JAZZBAND 

WILLIE LCNOTIME SMITH-FTnTDoimHom. 76o"6~BKol^6WoilN7lJ"ni 0K4461E 

75T5~dTrTyDEAL/F1'YCLOUDC03014ON*1 2 6o7 I ROOK BL/HURRY 0K4544E 

2516 DUERESPECTS/RIDERCm7827E#»l TAUPA red -Bluaa $1 

willie(the_lion)smith fr.25 7658~TaTnt fur ht/bb340711 n- 

75T7 STEFs OUT/SAINTS BL.OIRCLE N 26oy NEVER LET U 0O/VI205273N 

2$ll OONNA BE DEVa2PAY DE7073 N JULIUS TANNM -ooosdyMonolog»2 

HANK SNOW- VICTOR 76T0~CaHEN~TELEPH0NE/VI20921Eil 

75T9~MARRIED BY BIBLE/ 204733 N 0W TANNER -FOUtfJNORRIS 'Ian 



7778~BTGOS~(*nETTER(HotTpa.SaJt)C0197OE-V# J0SH_miTE_ 



GEORGE WHITE on NATIONS FORUM *4 

79o^~pSace - p'rosperity(rarespeech) e 

GEORGIA WHITE-WondopfulBluoaStyllat 
7902 TROUBLE IN MIND/KEEP 



76^2"UTDN"lfE SPECIAL/FEEL AT.1122E# 2 j^ DONTTELL HER/TOMORROW C02275 N- 

2693 PWEYBROyiH/PotiJohn«oBElBl21E)(t;2 800 ST arduST/HAV U F0RO0TTQICO2471 E 

T. fiXAS TYLER 2 801 PUT THAT SUN/ONE MOREKISS"2613 N 

2694 - TURS" 300D MAN DOWN/ 4STAR1 051EV M n9 ADIT SHE SWEET/HarkolOK40760E- 

2695 TIRED OF IT ALL/KIS S4sTAR lfc^9E# fATS WALLER 

UNIVERSAL COWBOYS 7B03~SaiEB^DY STOLE OAL/ BlLT1099N$l 

2696"NTTE" SPOT~bEUES/MARIE VO05189E# 2804 OEOROIA MAY/WISH I BB10078E#V# 

UNIVERSAL DANCE ORK 

26'9*y"'D0wir 7IR0WY WAY/ . 0Q145«VSfV 



2999 DONT BE *AY/ALLLlrc"lll6N*l 
3000CRIED FOR UAELANCH0LYC035862E# 
3OOI EUBRACIAB1E U/NEVER C075905N- 
DE7192EE-$l3002 LADY BE OOOD/BDT C036084N- 

3003 IF U WERE MINE(Hollday)36206N 

3004 KASYI.IVIN (Holiday) 0036208 N 

3005 LADY BE GOOD/ HER89029 N 

3006 EVRYTDIE GOODBYE MUS317 N 

3007 CANT OCT STARTED/ MU5332 N 

3008 IF DREAMS COME TRU/MUS336 N 



7903~MOTHERLESS CHILDREN/ ASH3581E# 

2904 TROUBLE/JERRY ASH3583E# 

2905 TOLD MY CAPN/JERRY 0O35562E# 

2906 J0SH4BILL BLUES/DIP DE24237»)r' 

2907 MAOLLY MALONE/WALTZIN DE24239E#E 

2908 MEAN MISTREATIN WOMAN DISC3004E#tl3009 TIME AFTER TDIE/MOON "462N- 

2909 BABY BABY/OTISREGRETS DISC3005Ei'$lJULiE_WINTZ ORCH •HotTp,Bax,F 



2698 SILVER STAR(dlg) RAD1312VF 2807 MIN0RDRA0/HARLEMFUSS,1 BBl018 5 E# "UL ™">™ «™ »"'=> *'« ■^i'^ 3 ' ; ToTru^ONE^«"Mr/mmMl!^l 
lMIVERSITY6(FPontUpJai«SalUt« , Bn fl .TOT UI-qBEAHVIN/GA.CHAIR "10208E#V 7912T'HAT'S ORANDMA/WA DA C01455E** • 3012 UHE ONE FOR ME/ BWAY106«pXtl 

7679-CO.STANTIN0PLE/G0ld.nDIVA265 i E ™ CcAsfs^K°2BIO R BB105O0ES g« R« KING/SUPPRESDESIREC01629 E# ^"-^^ R S ^" ' 

2700 FALLDI DOWN/HapBanlanaHAlOiVflf , R1Q •«.« 0R a S3 GROWundopFT "10527E £AUL WHITEMAN 'BIX J013 FLIPaJAZZ/LOVER V0X1602yN»l. 

2701 DU5TIN D0NKEY/OPlRlndSHA134 E- "J? fl fJto B ABYS-m *' BBU383E# 7914^047 MONDAY ON/.LONELY BILT1017N»l3014 " «n2ACIIEYSUCL"16029N»l 

2702 0E0R0IANAAonUak\r.Sl55E#E "" ™ '%Z „ E JIVE/ *1 IllsS 2915«T00K ADVANTAGE OF ME/ BILT103Ctin3015 SWEET GA BROWN/MIKE"16102E#1 

2703 THAT'S A OOOD OIRL/ HA262E- "" «mO OUT VICTORY/ U BB11 5 69E^ 2916.SAN/-ADIT NO SWEET MAN BILT1031N*l3016 ■' "Pt2Alk.Pt2 -16103E *1 
270, MY BABY KNOWS HOw/ HA296 N £g "gg Zl 1 aZ/iZl M 0814eT 2917-MARY/CHANGES. BILT1032N*l301 7 " '«3Mk*tl -16104E *1 

2520 NEXT VOICE U HEAR/ 205912NE? 76T1-0LD-TTME TUNES/ CO15059E#*3 2705 TAKES a00DW0MAN/WAIT'LL"31»l# 28 " ^ET TOO BIO/HONESUCKUtyi201580£# 2918 POUND NEWBABY/ROSEROOM DE2466 N abov.F.a.Fat*ayapo,EldPldg.,Buddy 

1521 STARSPANOLEWALTZ/ 210062E# 26 i 2 .. - n C01 5 059V»1 2'/06 NOBODY BUT/OK KATY HA 3 82# gj? ^J, titeMsBEHAVIN VI201581E#. WW "■«» »™- UEMDY / DEDE26 « H M»h»BlllHarpl.,V.nt U p.,Fll P Et. 

252J OOLDROCKET/PAVINQ 210400E# 2613ofeAVED/WHERE DID«(»15097NE^3 2707 SO LONO PAL/ROSTCHEEKS"399V#V 2 B17 2 SLEEPYPEOPLEAiDIORDRAO"201583QJ 2920 CHICAGO/Vlpglnlans VI18946 E 

2523 U PASS ME BY/RHUMBA 210431E# 2614itoOODBYEBOOZE/Walthl5105Ni4 2708 UZYWEATHER/SLOWRIVER "433 N 2 818 BLUE TURN Dl GREY/HONEY VI36206N 

SONS OF PIONEERS ART TATUM - piano ooloClaaslos 2709 BLESS HER LITTLEHEART "444 N D0CK WA LSH -paroFOLK 

7574 - dEVTL OiiETTO"RANDSON/C02O499N ~2b^'5* P"lNEaDAHDY/HAD2B» ASH3561Ei' 2710 SWANEE SHORE/ROAM ON HA466\Aj» 7 8 Y9~EAST" BOUNDTRAIN/FREE C015047N $4 

2525 ORIEVIN HEARTAO ONEVI201B68E# 2616 WHERE OR WHEN/ ASH3562E#E 2711 MANHATTAN HARY/Oold HA529 N j 820 ra pmES/JERI0H0(LaB)0015O94N »3 

2712 TELL ME LIT OYPST/ HA557 N 2 821 TRAVELIN MAN/oaDTANNER"15109l ** 

2713 MINE ALL MINE/SOUEBDYHA565NN- 0ZIE WARE AooompDuk.Elllngt»nHot$1.25 



2526 OUT PIONEERTOWN/ Vl76"2484E# 2617 SWEETaLUVLY/DANNY" 3563s 

2527 DADDY LITTLECOWBOY "204131 N 2618 TOPSY/SOFTWINDS ASH4522E** 

2528 HEARTBREAK HILL/WIND204264 N 2619 TIOERRAO/ST.LOU BR6543V#V 
E.H.SOUTHEHN-JULIA MARLOWE $2 2620 MAN I LUV/i)ARK EYE 800MET1 N 
7579 _ mCrc'HANT VENICE-R»adVI74673E- 2621 BODYaSOUL/l KNOW CGUET2 N 
JACKIE SOUDERS ORK-HotSaxTpBa»iJai 2622 FLYINH0ME/3UNNYSIDE " 3 N 
75T0~MlYBESOMETIME/ il.25C 09O6 N 
SOUND EFFECTS 



SOT WOOD -CORNET SOLO 

2921 UKELELE LADY/PAL CRADLSVI19690 N JoTl - DEARi«ART/ LYRIO(E)337 E- 

2922 NO MORE WORRYIN/VALENCT T 20007Ei' JACKSON WRIOKT ORK-Obooup«JuBpBlusa 

2923 OEOROIANAAENTIN DOWN VI20017E# T0T9~lO0toCK~B0'0Q/2OCLOC KpEAL3 14ia' 

2924 ME TOO/ROLL EYES ¥120197!* JAOHT CLUB BOYS (RARE) *1.55^ 

2925 WISTFUL & BLUE(BDI0)*1 VI20418E#E 307o FELL HEADov.pHEELS/BR3671« 

2926 I ALWAYS KNEW/DI AWS VI20501E# YORKSHIREJAZZBAND-Fln.Tpad.Opg 



2714 WHAT DO YOU SAY/jan.OpIy^ mSS CAUGH^T UR BU.ES/ ^llW gg SILVE^OON/UR^AN D J^g. gff^ 

.«rn. tmcttiitt jiibti.pb 5TWnsn« aiRINQ PP.NNSYLVAN IlNS 2 ' 2 8 MUDDYHATfcll/NataillRPOt Vl^uyiOt^ltf BuffRL 



Jo7i"bocToF JaTz/maqoie JUMP29 n 



UTICA INSITUTE JUBILEE STNOERS WARING PENNSILVANIANS 

77T5~criBB UP MOUNTAIN/ VI20665 N 7873~BrACKDI BLUES/Opoh VI1J36J E 

BILLY VALENTINE -bluo.Vooal 2824 MIOHTY BLUE/FRBSHIE VI19784 E# 

2623 BATTERYB01HC>:/WEE DE8526E-V 77T6-0A1IBLDI-UAN/WANTA PRESI3O8 N 2825 WHERE DO U W0RKAJ0HN VI2037» E 

2624 LULBY LEAVES/TI0ERDE1B051N- R(JDy VALLKE 2826 NEVER SEEN STRAIGHTBANANA20562E# 

753"ni0liROR DI?C(RARE)»30UALITY E 2625 MAN I LUV/l KNOW DIAL1036N 77T 7 -sPECIAL COASTOUARDDISC RARE »5 2827 MY REGULAR GIRL/LandryVI20598E# 

2532 RR SOUNDS/Mtra RR1V iAJS-^AOARDEN RudySlngsStapdu.t-A113tapWandAb.vt" 2828 SWEETHEART MEMORIES/ VI20820E- 

SOUSA BAND on oarly Vlotor »oal906 7676S0ME1IHERE VOICE C035450E# j, 1B viENl/DONT PLAY WITH BB706>1# 2829 ICE SCRSA! AOBALYWALK VI21099 N 

2553*MEDLE7 REMIM HITS VI4377V# 2627 MAKDIFRnUDS/ C036010N- ^jj WRfffENpooF/MAD DOOS BB7135N-E#2830 LAPP CLOWN/DANCE DANUBE"21308 N- 



2929 SIDE BY SIDE/PRETTYLIPSVI20627E#»1 3022 BET!! IN LUV/THERE MER89027 N 

2930 I'M Dl LUV AOADi(Nlohol.)20646E#U 3023 LESTER BLUES/DID IAN ASAV58 IN 

2931 MAONOLIA(Nlohol»)LUV 20679E *1 3024 OHOST CHANCE/JUMP SA«551 N 

2932 COLLETTE(Blng)BROaENHEART20757E $1 3025 D.B.BLUES/BLWAOATOALAD123Ilrl 

2933 BLUE HEAVEN (Blng)»l VI20828E 3026 1 OCLOCKJUIP/JUIP ALADToONE# 

2934 OALINDA(BINO)/Shllkp.t VI208B2E-»1 «AROARET YOUNO alnga 

2935 FIVESTEP(BDI0)WONT BE VI208B3E#»1 302/ LOUISVILLE L0U/SAID1R2442E- 

2936 LONELYllEL0DY(BK)RAM0NA"21214Eji*l 3028 MAMA GOES WHERE/ BR7514E 



2534.DREAM RAREBnFIEND VI4919V# 262b RY1V fflW/BUIVIiaHOTl ■ %% SfflT «SK!w SW» wfmSfmi mV^™/»mMWft»» WV BACKYARD/S«ISHINE i Bl 5 glng)21240E VSg&jffit^^ «-.„ _. 

2535 U S0RELLA/AM.PATROL-16523N 2629 SHINE/ST. JAMES HRs"2006N$l 2y 2l SWEETHEART OF ALL DREAMSDI281U 2832 SAY THAT U LUV ME/ VI 21783 E# 2 , 3B Uk B ELLS(BINO)MUSKETEERSVI21315E*l 30,0 SORTA KINDA/7TH 0ONT6OO5N- 

2536 FAIREST FAIR/STARS VI20132E# 2630 BIO FITE BLAORLD "2007E«1 ^ 22 RITE om mm/mm Hk y U „ 2B3 3 HOW ABOUT ME/Shllkp.t W21792 N 2 j 3 q WHEH(BlngBlx)/Shllkp.tVl7r338N-»l VICTOR YOUN^RK'HorlanLattSoP 
EDDIE SOUTH lataOpaatClaaalostl 2631 JAM SESSIONVICTORVHnni^N- 2723 mm RIVE R/o OTgn , E HAB5 y e# 2834 SONO I LOVE/MAKE HAPPY "21810 N 2940 MY anoel/BOUOUETUEMRIES^ISBBN lb^lTlM'/8"AT"CAKE.1.25 BR«91 N- 
WfVolH* MADAM/PRETTYC035653V 2632 IF I COULD BE WITlfVD41BEE-*l ^ „ D0 „ scii EDAY(RARE)HA1247N»2 2835 JERICHO/ALWAYS BE LUV "21870 N- 2941 NBVER be SAU E(MlldBalloy)240B8B#»3 Wn»VBW W0MEN(ThCp)BR6748E.V# 
2538 MELODIE IN a/ZIOUEN"">563<S1J ALECJEHP^TW^jpEJUSHKlN 2725 „., m busAOULD U »1 ME606ME# 2836 TO BE Dl LUV/ShUkp.t "22023 Br 2942 LETS PUT OUT LITES/TELL 24140E#E Zit THRILLED/LIFE MBflS^S 
2533 CUMPARISITA/PARAVIOA"35635E# Pap. ArLlED PVogpoBTpan.oplpt'n 2726 SHE SHALL HAV MUSIC/ HE6O6O9N WASHBOARD SAM * Hl.WASIIBOARBAND 

2540 HEJRE KATI/PRAELUD " 35636E# 2633 U.S.SAVINOS BONDS No25/6N$3 2727 PINE ROMANCEAALTZSWDI061010NE 2837 LAID CARDS TABLE/GET BB34O710 N 

2541 LA ROSITAAATERS VI21151E#E ALEC TEMPLETON /STANPREEMAN 2 . /28 SAYIN T0 UOON/WHO LUVSME70101NE ETHEL WATER JAZZUASTERS-VERY RARE-NO 
SOUTHERN JAZZOROUP(Op.atTpadltTn) 763"4~uTs.sXvTnOS BONDS No51/52E»'$3 2 720 ALL'S PAIR LUVaWAR/ ME70104N- '/0"CAUJAZZBAllD-v«pyEaplyH»ndePO<mT 
754 - 2 _ CANAL~sT BL/TIOERRAO JC3N|1 ALEC TEMPLETON „» j| A ris/CARESSINO YOU VE1834 E 2838 HDYALOARDKN BLUES |J BLSWAN2035Ey 

ab.v. Fln.AustpallanOllv.rStyT. 76^5 TEA POR TW0/PRETTYC036164E#E „„ ronby/shEET SUZ VI21869 N ETHEL WATERS iPpnChpNoOp 

'R SONNY TERRY -Blu.s 'LlbpCongp... „,, UY -_._ ,.„ .__ 



2943 SMOKE GETS IN EYES/ 24455E#t 3034 sopT sROEAlLITARY DE586E^- 

2944 DARKTOWNSTRUTTER(jaokT)VI25192E*l 3035 urb no t KIND/DONALDDE852E 
'■■-'■ 3036 IF I HAD MY WAY/ dTb42E# 

YUBAN RADIO ORCH •BlllyMuppay 



SOUTERHERSfSLW LAMAR)BAND-VICTOR 



ml 3* nu«bi/>iniitii jut iaiaoo; h bVIbiibi iijbt bTim i p \M 

'2732 MY TIME UR TJltEAYE VI21924 N 783*9 LUVER GCHE(GOODMAN$8)l , C024O9B^ 



2736 ON ALAHO/ta OUIERES VI22084N- WEARY WILLIE 



2945 WASHBOARD BL(Hoagy)$2 VI35877S0 

2946 STARDUST/BLUEMOONLITE VI36159N 
RAY WHITLEY * ODIS ELDER-folk -»3 Bin 
79T/~orb~WTsHDIO WEa/SETTEEME13232N 
JACK WHITNEY ORCH •GOODMAN 



2546 SOMEDAY SWEET/DADABB10384E# 7679" S Vftl<fe's"0UMU.AND/ C01330HE#|1 '' ( drJ^s/pbhhaPS VI221I8N- 7843~HALLELU I'll BUU/BUMS0N0PE12461N 

2547 ECCENTRIC/BUTTERMAN"10417E# 2640 STARLITE4TULIPS/C01532NN-* > J ' fmagggR oP YOU/KISS VI22193BC OURLEY WEAVER-fln. bluos(RARETThoCp)) 

2548 SISTER KATEAlPPER "10596S* TEXAS WMIDEREitS 'HotSax li* . ^^ u.BELIEVE ME/ VI22227NN- 2B44 _ PRIED"pTe BL/LAWDY CHAMP 50077E|«' 

2549 BLACK3,BLUE/DINAH "10682EE- «» WHEN" TrS »MM»{^*' *W LUV HADEOYPSY OUT ME "22284N- CHICK WEBB gr.it .U»«l« 

2550 AT SUNDOWNALUDI "10719N- 2642-BLACKSEA BL/RUBB DE5/40E#V ' LIFE/REMDIS"22412N 7845 _ V0TE4k'R.RYTU/SWni0 IT DE1032E-V# 

2551 LONESOME RBAANDY BB10766N- 2643 CRY BABYAOWCOULD "5812N-J* ' UAH MOON/ "22751 N- 2846 CLAP HANDS HERSCHARLIE "1220E-V 

2552 RIVERSIDE BL/R0SET C0M5 86NE# 2644 OL FASH DAYS/REME "5818N- ' ^ R ^^ aij N ABEL"24833E*I 2047 STRICLTLYJIVE/ROCK IT DE1586E-W 

2553 SUOAR/0 LADY B0O0DJ3S62JN- HENRY THIES ORCH 'HotTpThSax ^ sa{Wcf . . Vaud.vlll^lngln 2 b48 LIZA/TISKETTASKET DE1840E#E- 

2554 UARIEASIT.IM RAINDECAT517N 7645»WEN U SMILING/ VI21462E# iJv.^-RXoTDra-VoSES/STEP JIMC0a2b30E#2849 EVRYBDY STEP/PACK SDISDE1894 E 

2555 ORIVDI ME CRAZYA0LTDaY4002E#2646'EMILYBR0WN/HAVIN VI22476E ' TaJY ^ 0VER/ 5: 2l>b „ 2B5 o WACKYDUST/SPDI WEBB DE2021N 

' DE2080V#V 



703"7 5r 00"0SiAN HAVE AROUNDCONa7425E 
OEORGE ZACK -OEO WETTLDIO 
■3"o58 _ KC STOMP/SUNSETCAFECOM597 N 
3039 BOOOABOOAOODSTOMP COJ"598 N 
EFFREM ZDJBALIST-vlolln solo 
Joto'VALSE BLUETTE/ORI COlBln C 

RUDY WIEDOSFTS CALIPORNIANS •HlllDal. BOB ZURKE FINE ORCH 

79'Bl~HTiwTlT BLUES/AllStapJ OLYMP15108Eji'3-04^~CUB'ANlOOOIE/SDIOAPOyi26411EE- 

■7>8«UISSY(Palao.3)LONESTARPAT20459K# 

JOHNNY WIOGS N.0JIU3IC 




SPEOKUD RED-\-.pyRara » mln 

mnX tar qeo.wia bb ^85 n 



764"9"BLWs"bTri.TAAH0KE CELEB B125E ' ' pK?k D0ES NT TWO TD1E/ C0116E4 
2650 JUMP JUDY/bLUESBAYOUGNT Yjk 1° 



855 HAVE MERCY/I'M UP TREE" 



7953~CONOO-SaAOURBON ST.BOUNC N04 N 

2954 2WDI0 TEUPLE/ULTRACANAL N0751N 

BOB WILBUR WILDCATS 

29?5"MABEL DREAM/WILLIEWEEPERC0M583N 

LEE WILEY 

29'5b~WOMAN DITUrfION(Haok«t)C0392O4N 

2957 BABY'S AWAKE NOW/HERE OALAl N 

ARTHUR WILLIAMS SWDIOOPATERS-Unsual 

7958 - broTherhood harrisiooiv^ 
bert williams 

29'F9 - DARKT0'WNPOKER CLUB/U C0al5O4E# 



£ATA1.UGUES_ CATALOGUES •RARE""*" 
BRUNSWICK 1922 JSTOO Bin 

BRUNSWICK 1927 (6.00 Bin 

BRUNSWICK (Up to 1928) $6.00 Bin 
BRUNSWICK (Up to NOV'34)»4.00 Bin 
BRUNSWICK (Bp to SEPT'38)»4.0O Bin 
VICTOR 1919 |4.00 Bin 

VICTOR 1920 $4.00 Bin 

VICTOR 1922 $4.00 Bin 

VICTOR I330 $4.00 Bin 

VICTOR 1933 $4.00 Bin 

VICTOR 1938 $3.00 _• • 



2. GN 17292 li the Laboratory (mailer) number. Ai for as 
we know thii number never appears on the Superior label or 



SUPE^OrfcATAloG - KART 6 2791 Nliml ** Bonea l8 Oonna Ri8e Agairi ^Tooal Duet) CAUWKLL ft BUNCH. 

/ ,- j c ■ „ , (Arthur' Cornwall) 

(continued trom issue 4J) 2?91 N182 4 2 Oonna Have A Good Time Tonight (Vocal Duet) John Gibson, CALDWKLL & 

Whar,_ was once considered an extremely rare catalogue, 3. Get Them Drunken Blues (Vocal with Guitar » Harmonic; BUNCH. (Arthur Cornwall) Uar.31-Aug.31,1932j 110 

infotmatlon-wlse. SUPERIOR shall now become as well-known Acc.l Bllt'Cox are the title. Instrumentation and composer 

™<^TwZ™^™^™^™ m CrCd " 8 rc * pec " ve,y - 2792 N1827U I'll R-ne^ber You Love In lly Prayera (Vocal) THE TEXAS RANGER. (Loran 

permission to reproduce for RR a portion of a fabulous Gennett 4. CLYDE ASHLEY In upper case is the performer credits |H.Abram) 

ledger In his possession which contains all that is to be known appearing on the Superior label. 2792 N18272A All Aboard For Blanket Bay (Vocal) THE TEXAS RANGER. (Loran H.Abram) 

of the Superior label. After much deliberation we decided on Mar.31-July 31.1932.107 

the format for transcribing the ledger sheet*. Mrs. Ann Danberg j. (Bill Cox-pay Julia Cox) Is the performer royalties " ' 

^^X^T^t^ct^^^^ ;2;Z;r±^: iSB2 . 2793 NW229 Vagabond * M (Vocal Yodel) Chaa. DwWitt., THE VAGABOND YODELER. 

entry mask the actual performer. In this case there Is little ( Chaa . U.DeWitte) 

doubt that clyde ashley was a bogus nomen for the 2793 N18230 No Uore To Ride The Rails (Vooal Yodel) Chas. DeWitte, THE VAGABOND 

^SL7^^^^t l m^* -„-knownB,., C ox. V()DELER . (chaB . u . Mxu) Uar . 3 l-July 31,1932,190 

Julia Cox) The same procedure refers to the B title "The Hand Car , , ,. , 

2636 GE16553 The Hand Car Yodel (Vocal With Yodel) Yodel 1 except for the portion immediately following the 2794 N18270 Dill Piokle Rag, WEST VIRGINIA RIDGE RUNNERS. (Loran H. Abram) 

(Guitar Ace.) clyde ashley (Bill cox-Pay Julia cox) performer royalties. 2794 N18268 Ragtime Annie, WEST VIRGINIA RIDGE RUNNERS. (Loran H. Abram) 

Apr. 30. 1931-Oct. 31. 1932:2350 " . 1088.201 

6. Anr.30. 1931-Oct. 31. 1932:2350 Indicate, the Mar.31-July 31,1932,201 
A - Title first and last dates. 'Shipped for Month', and the . „^ /_ ^ 

number immediately following the colon: i. tiu: total 2795 N18360 Juet Friends (Pop. Vocal) Lewis ft. Klenner, 1UURICE LE FEVRE. (Contract 

1. 2636 refers to the Superior cataloR number. .mount shipped. Rec'd itamy-Agaf Nicholas G. Troilfl) 

2795 N18361 Home (Pop.Vooal) Van Studen ft Clarkson, MAURICE LE FEVRE. (Contract 
Rec'd WBB.y-Ag*e Nicholas G. Troils) Uar.31-July 31,1932,59 

2796 88*8993 18545 Abide With lie (Pipe Organ) Lyte ft Monk, RAYMOND ADAMS. (None) 
2775 0K17527A Hobo Jacks Last Riae (Vooal with Yodel) Carlisle ft Ball, JIMMY BOONE 2796 9EXfll>e4A 18546 Nearer My God To Thee (Pipe Organ) Adams ft Mason, RAYMOND 
(Wilbur Ball) ADAMS. (None) Mar.31-July 31,1932,50 

2775 0E16840B OntMy Way To Lonesome Valley (Vocal with Yodel) Cliff Carlisle, 

JIMMY BOCHE. (Wilbur Ball) Feb.29,1932-July 31,1932,310 2797 GN17631 Richmond Stomp (inotr. Blues) L.Melrose, SPEED JEFFRIES ft HIS NIGHT 

OWLS. (Contract Rec'd Lester Melrose)-^ 

2776 GN17248 There Is Power In The Blood (Saored) L.E.Jones, THE MITCHELL FAMILY. 2797 GS17624 I Want To Be Your Lovin' Man (Inetr. Blues) Bresland ft Scheller, 
(Frank WelUng) SPEED JEFFRIES ft HIS NIGHT OWLS. (Lester Melrose) Mar. 31-Aug. 31, 1932,135 

. 2776 GN17242A Pass Me Not Gentle Savior (Sacred) Crosby-Doane, THEMITCHELL 
FAMILY. (Frank WelUng) Feb.29-Sept .30,1932,246 3798 N18389 Selling That Stuff (Vocal Blues) Dorsey, THE CHICAGO SHEIKS. (Contract 

Rec'd) 

2777 N18250 The Chicken Roost Blues (Vooal Duet) Carlisle ft Ball, OTTO ft JIM 2798 N18388 Beedle Um Bum (Vocal Blues) Dorsey, THE CHICAGO SHEIKS. (Contract 
FLETCHER. ( ) Rec'd) Mar.31-July 31,1932»*05 

* 2777 N18248 My Lonely Boyhood Days (Vocal Duet) Carlisle ft Ball, OTTO ft JIM 
FLETCHER. ( ) Feb.29-Aug.31,1932«307 2799 GE16199A Lifes Railway To Heaven (Saored Duet) HARPER ft HILL. ( ) 

2799 GE16020A What A Gathering That Will Be (Saored Duet) HARPER ft HILL. ( ) 

2778 QN17934 Alimony Woman (Vocal with Yodel) Bill Cox, CLYDE ASHLEY. (Bill Cox- Mar.31-July 31,1932,211 

2778 GN17929* Travlin' Bluea (Vocal with Yodel) Jimmie Rogers, CLYDE ASHLEY. (Bill 2800 N18427A The Wooden Soldier and The China Doll (Fox Trot) Newman ft Jones, HAL 
Cox-Pay Julia Cox) Feb.29-July 31,1932,257 DENUAN ft .HIS ORCH. (Contract Reo'd Hal Denman ft His Orch.) 

2800 N18428A Snuggled On Your Shoulder (Fox Trot) Young ft Lombardo, HAL DENMAN ft 

2779 N17790 You're Bound To Look Like A Monkey (Vocal Duet) THE RAILROAD BOYS. HIS ORCH. (Contract Rec'd Hal Denman ft His Orch.) Mar.31-July 30,1932,84 
'(Roy Harvey, Jess Johnson, Bernice Coleman, Ernest Branch) 

2779 N17784 Blue Eyes, (Vooal Duet) THE RAILROAD BOYS. (Roy Harvey, Jess Johnson, 2801 N18408 Sweet Georgia Brown (Fox Trot) Bernie-Pinkard-Casey, SUPERIOR DANCE 
Bernice Coleman, Ernest Brfanoh) Feb. 29-Aug.31, 1932, 241 KINGS. (Contract Reo'd) 

2801 N18321A In The Shade Of The Old Apple Tree (Fox Trot) HAROLD JOHNSON ft HIS 

2780 N18306A When The Blue Of The Night Meets The'Gold Of The Day (Pop.Vocal Duet) RCH. (W.E.Thomas) Mar.31-July 31, 1932.1.87 
Turk, Crosby ft Ahlert, THE. HAWAIIAN SERENADJ5RS. (Cont .Rec'd Marvin Nash) 

2780 N18304A Blue Kentucky Moon (Pop.Vocal Duet) Walter Donaldson, THE HAWAIIAN 2802 N18468 Whistle and Blow Your Blues Away (Fox Trot) Young and Lombardo, WARNERS 
SERENADERS. (Cont.Rec'd Marvin. Nash) . Feb .29 -July 31,1932,173 COLLEGIANS. (Contract Rec'd Michael Hauer) 

2802 N18467A Let That Be A Lesson To You (Fox Trot) Isham Jones, WARNER'S COLLEGIAN 

2781 N18307 I'm Sorry Dear ^-F.T. -With Voo. Chorus) Weeks, Tobias ft Scott, JACK (Contract Rec'd Michael Hauer) Bpr.30-Aug.31,1932,122 
HAYDEN ft HIS BOYS. (Cont .Reo'd Doc Perkins) 

2781 N18309B Too Le*e (F.T. with Voc .Chorus) Lewis ft Young, JACK HAYDEN ft HIS BOYS. 2803 N18453 I Wanna Count Sheep - Till The Cows Come Home, Little ft Young, HAPPY 
(Cont.Rec'd Doc pS'rkins) Feb.29-May 31,1932,55 JACK HILL. (Contract Rec'd Harold J. Leslie) 

I " 2803 N18451A 'Leven Pounds Of Heaven (Popular Voc.) McCarthy ft Malneck, HAPPY JOE 

2782 N18221 Baok Door Blues (Vocal Blues) Sorapper Blackwell, SCRAPPER BLACKWELL. HILL. (Contract Rec'd Harold J. Leslie) Apr.30-July 31,1932,101 
(Scrapper Blaokwell) 

2782 N18218 Down South Blues (Vocal Blues) SCRAPPER BLACKV-ELL. (Scrapper Blackwell) 2804 N18362 My Dream House On Air Castle Road, Woods ft Marshall, MAURICE LE FEVRE. 
Feb.29-S*pt.30,1932il85 (Contract Rec'd Jiwmy-Agne Kcholas G. Troilo) 

2804 N18358 Good Night Moon (Popular Voo.) Walter Donaldson, MAURICE LE FEVRE. 

2783 GN17545B My Man Blues (Vocal Blues) Mae Glover, ALBERTA WASHBURN. (James (Contract Rec'd «istwy-Agt*e Nicholas G. Troilo) Apr.30-July 31,1932,65 
Parker, Charles O'Neil, Mae Glover) ..,-«...•■ 

2783 GN17548 Forty Four Slues (Vooal Blues) Mae Glover, ALBERTA WASHBURN. (James 2 805 N18447 Ninety Nine Years (Vooal) BURT SHAW. (Contract Rec'd C.C. Johnson ft 
Parker, Charles O'Neil, Mae Glover) Feb.29-July 31,1932,140 jess Hillard) 

2805 N17759 The New River Train (Vocal) BURT SHAW. (Jess Hillard) 

2784 GE16641 Home Brew Rag (Inst.) Tweedy Brothers, TWEEDY BROTHERS. (Tweedy apr.30-July 31,1932,1151 

Brothers) 

2784 GE16639 Down Yonder (Instr;) TWEEDY BROS. (Tweedy Bros.) Feb. 29-Aug. 31, 1932,324 2806 N18426 Great Grandad and Grandma (Vocal-Harmonica) HARMONICA JIM. 

(Wm. R. Russell) 
.... „,„„,„ „ ., „, ,„ „ _,.. „ ... 2806 N18422 Georgia The Dear Old State I Love (Vocal-Harmonica) Wm. R. Russell, 

s£j^((S!si2.r^&«r B) aia ' a mms * ras Sa= l * ¥ r - Ru8seii) Apr - 3 °- juiy 8i - i9M,uo 

2785 N18317 Home (F.T.with Voo .Chorus) Peter Van Studen-Harry ft Jeff Clarkson.AL 2807 N1829B Kai-Mai-O-Ka-Maoli (Hawaiian Guitars) WAIKUCI HAWAIIANS.(MarkDolUnge, 
M0RRI8 ft HIS PLAYMATES. (W.E.Thomas) Feb.29-June 30,1932,102 2807 N18299 Waii-Luli-Luli (Hawaiian Guitars) WAIKIKI HAWAIIANS. (Mark Dollinger) 

Apr.30-July 31,1932,83 

2786 N18315A I Promise You (F.T.with Voo. Chorus) Little Jack Little. HAROLD JOHN- , , 
80N ft HIS ORCH. (Contract Reo'd W.E. Thomas) '2808 N18384 Mistreatin' Mamma (Vooal Blues) Bill Johnson, SLIM HUNTER. ( ) 

' .2786 N18316 An Evening in Carolina (F.T.with Voo .Chorus) Walter Donaldson, HAROID 3808 N18383 Too Too Train (Vocal Blues) Bill Johnson, SLIM HUNTER. ( ) 

JOHNSON ft HIS ORCH. (W.E. Thomas) Feb.29-July 31,1932,94 Apr.30-Aug.31,1932,190 



2787 GEX2901 Missouri Walti (Pipe Organ) EDWARD FEIMER. (None) 

2787 GEX2902 Aloha Oe (Pipe Organ) Queen Liliuokalani , EDWARD FEIMER. (None) 

Feb.29-July 31,1932,125 



2809 N18373 Where The Old Red River Flowa(Vocal Yodel) Jimmy Davis, LOY BODDJE. 
(Loy Bodine, Chas. Hager, Harry Newman) 

2809 N18369A A Gangster's Warning (Vocal Yodel) Gene Autry, LOY BODINE. (Loy 
Bodine'-, Chas. Hager, Harry Newman) *pr.30-July 31,1932,168 

2788 GK15170 Charlie Brooks (vooal) BRADLEY KINCAID. ( ) n , 

2788 GE15173 Old Number Three (Vocal) BRADLEY KINCAID. ( ) Mar.31-July 31,1932,212 2810 N18 9 89 Bo8ide The °°6m Blue (Vocal Duet-Yodel)Keese ft Bodine, BURTON ft 

' BODINE. (Howard Keese, Loy Bodine) 

2810 N18088 Pal Of My Sunny Days (Vocal Duet-Yodel) Keese ft Bodine, BURTON A 

2789 N18424 The Prisoner's Radio (Vocal) William Russell, HARMONICA JIM. (Wm. M. BODINE. (Howard Keese, Loy Bodine) Apr.30-July 31,1932,158 
Russell) 

2789 N18425A Answer To The Gypsy's Warning (Vocal) HARMONICA JIM. (Wm.M. Russell) 2811 GN17100 I Want My Rib (Vocal-Instr.) JOHNNY BAXTER. (Hack's String Band) 
Mar.3Wuly 31,1932.147 2811 GN17101 Crawdad Song (Vocal Duet-Instr.) BAXTER AND LAYNE. (Hack's String 

Band) Apr.30-July 31,1932,104 

2790 N18354 Bells Of Avalon (Hawaiian Guitars) Joseph Cherney, HERBERT BROTHERS. 

(Contract Reo'd) <!812 N18178 The Rabbit Hunt-Part I (inetr.) Layne ft Bryant, HOYT "SLIM" BRYANT ft 

2790 N18327 Southern Moan (Hawaiian Guitars) Kerr ft Zaneonik, LAWSON'S HAWAIIANS. HIS RIVERSIDERS. (Bert Layne, Johnny Barfield, Hoyt Bryant) 

f Contract Reo'd Prentice Lawson) 2812 N18179 The Rabbit Hunt-Part II (instr.) Layne ft Brysnt, HOYT "SLIM" BRYANT.-*, 

, HIS RIVERSIDERS. (Bert Layne, Johnny Barfield.Hoyt Brvantj Apr.30-July 31,1932,lJ 
• L9 (TO BE CONTINUED) 



EDISON CALIFORNIA RAMBLERS (CONTINUED) 

July 15. 1927 

Ed Kirkeby (leader); Chelsea Quealey, Billy Keyes (tp); Chuck Campbell (tb); 

Bobby Davis, Sam Ruby, Bob Fallon (reeds); Ted Black (p); Tom Fellini (bjo); 

Allen (tuba); Jimmy Wilson (dm) 

11798-A.B 



11799-A.B 

" -A 



Ri 



Ed 52075 
LoE AL 3516 
Riv RLP 1008 
Riv RLP 12-801 
Ed 52075 
LoE AL 3545 
Riv RLP 1051 
Riv RLP 12-834 



Miss Annabelle Lee 



When Erastus Plays His Old Kazoo 



August 26, 1927 First Electric Edison 

Ed Kirkeby (leader); Chelsea Quealey, Nick Casti (Castellucci) (tp); Edward 

Lapp (tb); Bobby Davis, Sam Ruby, Pete Pumiglio (reeds); Adrian Rollini 

(b sax); Jack Russin (p); Tom Fellini (bjo); Herb Weil (dm). 

11861 remade 9/19/27 At Dawning 

11862-B Ed 52097 You Don't Like It - Not Much 

September 19, 1927 

Ed Kirkeby (leader); Frank Cush, Chelsea Quealey (tp); Tommy Dorsey (tb); 

Pete Pumiglio, Sam Ruby, Bob Fallon (reeds); Spencer Clark (b sax); Jack 

Russinjp); Tom Fellini (bjo); Herb Weil (dm). 

11861-F ^Ed 52101 

(16356) ' Ed 5420 

11897-C Ed 52105 



c 



At Dawning 

Blue River - Kirkeby (vo) 



4V 



September 27, 1927 

Ed Kirkeby (leader); Frank Cush, Nick Casti (tp); Francis "Frank" Ferretti (tb); 

Pete Pumiglio, Sam Ruby, Larry Lloyd (reeds); Spencer Clark (b sax); Jack 

Russin (p); Tom Fellini (bjo); Herb Weil (dm). 

11916-A Ed 52109 Clementine - Kirkeby (vo) 

Frank Ferretti recalls this as the only record date with Ed Kirkeby. Ferretti 
had been introduced to Kirkeby by Nick Casti and received a call for this date 
a couple of weeks later. Forretti recalls that the reason for only one tune was 
that Chelsea Quealey didn't show and Kirkeby spent quite awhile getting hold 
of Frank Cush. 
11916-A LoE AL 3545 Clementine - Kirkeby (vo) 

Riv RLP 1051 

Riv RLP 12-834 

September 30, 1927 

Ed Kirkeby (leader); Chelsea Quealey, Bill Moore (tp); Ivan Johnston (tb); 

Pete Pumiglio, Sam Ruby, Larry Lloyd (reeds); Spencer Clark (b sax); Jack 

Russin (p); Tom Fellini (bjo); Herb Weil (dm). 

11924-A.C rejected Nothin' Does Does Like It Used 

To Do Do Do - VR 
11925-A.B.C rejected I'm Wonderin' Who 

November 16, 1927 

Ed Kirkeby (leader); Chelsea Quealey, Phil Hart (tp); Al Philburn (tb); Pete 
Pumiglio, Bob Fallon, Larry Lloyd (reeds); Spencer Clark (b sax); Al Duffy 
(vi); Jack Russin (p); Tom Fellini (bjo); Herb Weil (dm). 

18033 remade 12/6 27 Make My Cot Where The Cot -Cot -Cotton Grows 

18034 " " Tell Me Little Daisy - Kirkeby (vo) 

December 6, 1927 

Ed Kirkeby (leader); Chelsea Quealey, Henry Levine (tp); Al Philburn (tb); 

Pete Pumiglio, Bob Fallon (reeds); Joe LaFaro (vi); Jack Russin (p); Tom 

Fellini (bjo); Henry Stern (tuba); Herb Weil (dm}. 

18033-G £Ed 5216 4- Ma ke My Cot Where The Cot-Cot-Cotton GrowjT 

VA 52162 



18034-G 

18085-A Ed 52164 



Tell Me Liile Daisy - Kirkeby (vo) 
For My Baby - Kirkeby (vo) 



December 28, 1927 

Ed Kirkeby (leader); Tony Gianelli, Bill Moore (tp); Carl Loeffler (tb); 
Pete Pumiglio, Sam Ruby, Fred Cusick (reeds); Spencer Clark (b sax); 
Al Duffy (vi); Jack Russin (p); Tom Fellini (bjo); Herb Weili(dm). 
'18137-B Ed 52181 Mine - All Mine - Kirkeby (vo) 

18138-B ^Ed 52181 The Pay Off ' 

(jo. fie Contoured) 



BEHIND THE COBWEBS (continued 

See each column from then on for the listings. Please add the 
following data for masters 5060 and 5061 which were botli blanks 
when we published them. Perry Armagnac has acquired Banner 
1163 which couples these two masters and here are the details: 
5060 - Martha as by Jos. Samuels and His Orchestra and 5061 - 
Little Rover (Don't Forget To Come Back Home) as by Hollywood 
Dance Orchestra. 

Your interest is appreciated and we regret not being able to 
answer most of your letters. We hope, eventually, to write to 
those who have offered listings or other things requiring replies 
and hope to include queries and comments in future columns after 
the Ajax catalog is completed. Meanwhile continue to send your 
comments to us at Salem Road, RFD 2, Pound Ridge, New York 
or c/o this magazine. Until next time. 











ATTENTION 



RECORDS 
WANTED 



INTERESTED IN 1UYINO OUTEIOHT 
WRITE. WIRE. CNR PHONB 

RECORD RESEARCH 

63 GRAND AVENUE 
BROOKLYN 5. N. Y. 



Cover (personnel): Courtesy of Ed Kirkeby and Dick Dupage. 
From left to right: Irving Brodsky, Tom Fellini, Roy Johnston, Stan King, Arthur 
Hand, Adrian Rollini, Frank Cush, Fud Livingston (standing), Bobby Davis (seated), 
mystery man, and Herb Winfield. 



PLAZA 5000 SERIES (continued) 



5246- 
5247- 
5248- 
5249- 
5250- 
5251- 
5252- 
5253- 
5254- 
5255- 
5256 : 
5257- 
5258- 
5259- 
5260- 
5261- 
5262- 
5263- 
5264- 
5265- 
5266- 
(Also 
5267- 



-Every Night I Cry Myself To Sleep. 
-If I Can't Get The Sweetie I Want 
-My Sweetie Went Away 

-Pal Of My Dreams 
-Bebe 

-Steal A Little Kiss While Dancing 

-Good Night 

-I'm Drifting Back To Dreamland 

-Just A Girl That Men Forget 

-I Love You 

-Sun-Kist Rose &#10 ** 

-Oh! You Little Sun-Uv-Er-Gun 

-Alabammy Blacksheep 

-I Cried For You 

-Mamma Goes Where Papa Goes 

-What Do You Do Sunday, Mary? 

-So This Is Love 

-Last Night On The Back Porch 
misnumbered 5261 on some issues) 
-Teasin' Squeezin' Man O' Mine 



-Arthur Fields 
-Arthur Fields 
-Arthur Fields 

-Billy Burton 
-Vernon Dalhart 

-Xylo Novelty Orch. 
-Hollywood Dance Orch. 
-Xylo Novelty Orch. 
-Banner Dance Orch. 
-Majestic Dance Orch. 
-Roy Collins' Orch. 
-Billy West 
-Vernon Dalhart 
-Arthur Hall 
-Bob White 

-Majestic Dance Orch. 
-Imperial Dance Orch. 

-Billy West 

-Orlgiml Memphis Five -Ba 1254 

■(TO b: ;,);i?l...... ,.;■ 



-Ba 


1259 


-Ba 


1259 


-Re 


9545 


-Re 


9561 


-Ba 


1257 


-Ba 


1256 


-Ba 


1258 


-Ba 


1256 


-Ba 


1251 


-Ba 


1249 


-Ba 


1255 


-Ba 


1259 


-Ba 


1301 


-Ba 


1258 


-Re 


9549 


-Ba 


1249 


-Ba 


1266 


-Re 


9547 



